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MME, NORDICA WILL 
LEAVE METROPOLITAN 


GREAT SOPRANO TO BE HEARD AT 
HAMMERSTEIN’S OPERA HOUSE 
NEXT SEASON. 


No. 18 


Mme. Eames Holding Off for Better Terms with 
Heinrich Conried—Sembrich Signs. 

Mme. 
ing soprano at 
Manhattan 
Negotiations between her and the new im- 
before he 


Nordica will probably be the lead- 


Oscar Hammerstein’s new 


Opera House next season. 


pressario reached such a stage, 
sailed for Europe last week, that itis almost 
certain that she will be the premier of his 
It is said that she 


and will receive in the neigh 


forces. will sing some 
thirty times, 
borhood of $800 for each performance. 

Mme. 


tions with the 
is only one manifestation of the 
tion prevailing among the artists 
ter house with the terms offered for 
season by Manager Conried 

Mme. Eames has not as yet signed con 
tracts with him for next season, and there 
is a possibility that she will not be heard 


Nordica’s severance of her rela- 
Metropolitan Opera House 
dissatisfac- 
at the lat- 
next 


there at all, when the Metropolitan throws 
opens its doors again next November 
Mme. Eames has taken an independent at 


titude so far as next season’s engagement 
is concerned. When she was engaged for 
this year, it was for a limited number of 
performances. For the first time since she 
began her career in opera, she undertook a 
concert tour of the United States, proving 


a great attraction, highly successful. 
When approached recently by Mr. Con- 
ried about arrangements for next season, 


Mme. Eames told the director that she was 
prepared to go to the opera, or to go out 
again on tour, but that she would not do 
both. It was a question with her of a full 
season with either, or nothing. As the mat- 
ter stands at present, Mr. Conried has made 
concessions in the matter of salary, but still 
holds out so far as the number of perform- 
ances is concerned. 

Mme. Sembrich was approached by Mr. 
Conried, so it is said, with a proposal that 
she should undertake next season to do con- 


cert work, in addition to opera work, sim- 
ilar to that of Mme. Eames. She will be 
heard at the Metropolitan for the first 


and will then 
weeks. 


twelve weeks of the season 


make a concert tour of five 


BROOKLYN SOPRANO 
FOR CONRIED OPERA 


Marie Mattfeld Engaged to Sing Mezzo- 
Soprano Roles at Metropolitan. 


Heinrich Conried has engaged Marie 
Mattfeld, a Brooklyn mezzo-soprano, to 
sing with the Metropolitan Opera Company. 
She lives at No. 469 Forty-seventh street, 
Bay Ridge, and is favorably known on the 
concert stage. She speaks German, Italian, 
French and English 

Born in Munich, 
the Royal Conservatory 
city. Her father was the court musical di- 
rector. Upon her arrival here Miss Matt- 
feld became a member of Seidl’s Concert 
Company. Two years later she joined the 
Walter Damrosch Opera Company. Since 
then she has sung in concert with Mmes. 


she began her studies in 
of Music in that 


Melba, Gadski, Lilli Lehman, Ternina and 
Calve 

Miss Mattfeld sang leading roles two 
years ago in the Grand Opera House in 
Bremen. She then returned to New York, 
filling several concert engagements. This 
winter she has been lecturing on opera 


under the direction of the Board of Educa- 


tion. 





















GEORGE W. CHADWICK. 


The Musician-Composer Who Is About to Return to His Native Land. 


AN AMERICAN BAND 
WILL TOUR NORWAY 


Fifty Students of Western College Plan 
Series of Concerts Abroad This 





Summer. 
NortHFieLp, Minn., March 14.—An 
American amateur brass band of fifty 
pieces, made up of students of St. Olaf 


Northfield (a Norwegian-American 


College, 
belonging to the Norwegian Lu 


college 


theran United Church), is going to tour 
Norway this Summer. 
Under the management of Harry Ran 


of Minneapolis, they will sail for 
steamer Oscar II, of the 
Scandinavian-American line, on June 21, 
and will give twenty-five concerts in Nor 
way, commencing in Christiania on the 
Fourth of July 


dall, 


Europe on the 


tefore returning they will appear once 
in Copenhagen The leader is Melius 
Christianson, a graduate of the Leipsic 


Conservatory 
NORDICA’S NARROW ESCAPE. 


Piece of Scenery Falls Close to Where 
Prima Donna Stands. 


Mme. Lillian Nordica barely escaped seri 
ous injury on the stage of the Metropolitan 
Opera House at the matinee, March 10, 
when, just after the close of the third act 
in the “Il Trovatore,” a piece of scenery 
fell so close to her as to dash a bouquet 
from her hands and drive a splinter into 
her arm. 


Entered at the Post Office at New York, N. Y., 


(See page 4.) 


“MESSIAH”? PRESENTED 
BY DENVER CHORUS 


Glenn Hall and William Harper Appes 
as Soloists at Fine Oratorio Per- 
formance. 

Denver, March 12.—What was perhaps 
the most notable oratorio performance 
heard in this city was given Thursday 
evening in Trinity Methodist Church, when 
“The Messiah” was presented by a_ well 
trained chorus under the direction of W. J. 
Whiteman. The choral work was of an 
exceptionally high order, giving every evi- 
dence of careful and effective preparation. 

The singers produced beautiful tonal 
effects in fine volume, and were constantly 
mindful of the nicer points of expression. 
The Trinity Orchestra of twenty-eight 1n- 
striiments, assisted in the accompaniments, 
with Greta Rost at the piano 

Glenn Hall, the well known New York 
tenor, who had gained many admirers here 
by his performances in previous years, was 
heard to good advantage, and William 
Harper acquitted himself creditably in the 


basso part. Mrs. Jennie Corea Bunn, so- 
prano, and Mrs. W. J. Whiteman, con- 
tralto, were satisfactory in their respective 
parts ~ 
Gerardy in Train Wreck. 
Jean Gerardy, the ‘cellist, was in_ the 


wreck of the Montreal express on the Del- 
aware and Hudson Railway at Saratoga 
Springs on March 7. He was seated in the 
drawing room of the express when the col- 
irred, and was thrown from his 
was not injured 


lision occt 


seat. He 


as Matter of the Second Class. 


$1.00 per Year 
Five cents per copy 


TERESA GARRENO TO 
TOUR UNITED STATES 


NOTED SOUTH AMERICAN PIANISTE 
TO BE HEARD IN RECITALS 
AND ORCHESTRAL 
CONCERTS. 





Has Improved Wonderfully Through Associations 
with Eugen D’Albert—Her Daughter Said to 
Possess Considerable Talent. 

Bertin, March 14.—Madame_ Teresa 
Carreno, the famous pianiste, who last ap- 
United States 
return season 


peared in the seven years 


next for an ex- 
tended which will probably take her 


to Australia before her return here. Her 


ago, is to 


tour, 


based 
infused 
into her playing by her Spanish tempera- 
but it is said that even her warmest 
admirers in America will be amazed at the 
advance she has m: ide in her art. Hans von 
Buelow once said: “She 1s the only woman 
who can play Beethoven,” and now she is 
one of the few, irrespective of sex, whose 
pe of the great master satisfy. 
The Germans like to attribute her develop- 
ment during the years she has lived in 
their capital to her connection with Eugen 
d’Albert, whom she married soon atter 
going there. 

Kvery Winter she plays throughout the 
length and breadth of Germany, her tours 
extending into France, Spain, Holland, 
Norway, Sweden and Russia. In _ her 


reputation here, as in America, is 


chiefly upon the fire and abandon 


ment, 


recent appearances in London and _ the 
provinces she has been repeating her 
triumphs of last year. At her concert in 
serlin on November 24 she introduced the 


MacDowell Concerto and a Konzertstuck by 
Frederic Cowen for piano and orchestra. 

Few pianists lead such a strenuous life 
as she does. Despite her numerous en- 
gagements she makes time to give a great 
many lessons, and the enthusiasm with 
which she throws herself into her teaching, 
the personal interest she takes in each one 
of her cosmopolitan class of pupils, and 
the results of her work, prove her a refuta- 
tion of the theory that a great concert arri.* 


cannot at the same time a great teacher. 
I eresting to note that she will have 
successor hae , Cauiily Her 
daughte ita Carreno, mas already 
played with brillant suceéss t variou 


cities of Germany and Austria, and if she 
develops as she now promises, her mother’s 
illustrious name is likely to suffer no re- 
proach in her. 


MARY GARDEN TO 
SING IN NEW OPERA 


American Prima Donna to Be Heard in 
Louy’s “Aphrodite.” 


Paris, March 1 
American prima donna, 
role in the opera “Aphrodite,” 
Pierre Louy’s fantasie. The 
had nothing to do with the libretto, 
has heard Miss Garden sing 

“T am ravished by the art 
my American goddess,” he said. “Even her 
accent, her Philadelphia French, sounds 
good to my ears. It gives a touch of exotic 
charm, as archaism does to literary style.” 


Mary Garden, a young 
will sing the chief 
built upon 
author has 
but he 


and grace of 


And Miss Garden is delighted with her 
role 

“I have always had luck,” she says. “Only 
seven years ago I began to sing in a little 


and with a strong Scotch 
accent. That I inherited, for I was born in 
America of pure Scotch parents. Now that 
I have ‘arrived,’ I shall visit America some 
day as a prima donna. But it is doubtful 
if ‘Aphrodite’ would suit Ameriean tastes,” 


suburban theatre 
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RICHARD PLATT NOW 
A TEACHER IN BOSTON 


WELL-KNOWN PIANIST TAKES UP 
NEW BRANCH OF MUSICAL EN- 
DEAVOR IN CITY OF 
ADOPTION. 





Will Continue Actively in Concert and Recital 
Work as Well—Has Splendid Record Here and 
Abroad. 
BosTON, 

anist, one 


12.—Richard Platt, pi- 
members of the 


March 
of the 
here, | has 


younger 
profession already secured a 
position in the concert and teaching field. 
He returned in the Summer of 1903 from 
his studies abroad and settled in Boston. 
Mr. Platt was born in St. Louis in 1877, 
and from the time he was eight years old 
He began the study 
From 


has played in public. 
of music at the age of six 


then to his seventeenth year he studied un- 


years. 





RICHARD PLATT. 
The Boston Pianist and Teacher. 


der Nellis Strong, a pupil of Liszt. At the 
age of eighteen, Mr. Platt went abroad, 
for three years pursued his studies under 
During the four 


and 


Heinrich Barth, in Berlin. 


succeeding years the young pianist studied 
with Varette Stepanoff, and the last two 
years of that time taught with her. 

In 1902 Mr. Platt made his debut in 
Berlin, playing with the Philharmonic Or- 
chestra. Later he played in Leipsic with 
Kubelik, on the occasion of the latter’s first 
appearance in Germany. 

The following year the young pianist 
was the central figure at a special concert 
given in the Richard Strauss Festival, Lon- 
don, at which the Concertgebouw Symphony 
Orchestra from Amsterdam, under the di- 
rectorship of Richard Strauss and Wilhelm 
Mengelberg, appeared. Mr. Platt played 
two orchestral numbers, accompanied by the 
complete orchestra, and one group of soli, 
the latter being from Chopin. The or- 
chestral numbers were the Concerto in C 
minor, op. 37, No. 3, by Beethoven, and 

iszt’s Hungarian Fantasia. The perform- 

Ri 


ance was ¥ erved by the critics. 

F at thus concert was followed 
Uy" tn ital 1 London. and in the 
Sumn , . ‘eturned rnd took 


up lis residence in Lost 

Mr. Platt played with the Hoffman Quar- 
tette recently at one of ag 2 hy. Sunday 
afternoon concerts at the St. Botolph Club, 
one of the most exclusive musical organiza 
tions in the city. He has given a number 
of public recitals with success. 

“Happyland” at the Casino. 

“Happyland” 

rupted at the 


resumed its run, inter 
u Lyric Theatre in New York 
City by the advent of Mme. Bernhardt, at 
the Casino, on March 12, with De Wolf 
Hopper and Marguerite Clark in the prin 
roles. It 


cipal was enthusiastically re 
ceived. 
ADDRESS 
d. Armour Galloway 
# 63 East Sern Sr. 
NEW YORK 
SOPRANO 


RIDA ASHFORTH 


DE CEBELE 


135 EAST 18th STREET, NEW YORK 
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PROPOSE FUND FOR 
DEFUNCT ORCHESTRA 


Treasurer of Washington Symphony 
Discusses Plan and Charges that He 
Was “Bunkkoed.”’ 


WasHINcTON, March 14.—In a letter to a 
local paper, Eugene E. Stevens, treasurer 
of the Washington Symphony Orchestra, 
discusses the proposition to raise a fund of 
$25,000 to pay off thesindebtedness of that 
Stevens points 


defunct organization,.- Mr. 


out that the outstanding debts of the or- 
chestra amount to $4,499.32. He urges that 
spirited citizens support the 
jected fund, conélitfing in this wise, 

“Any further .subScriptions should be 
given not only with a view to orchestral 
concerts next season, but with a view 
to restoring the credit,of the corporation, 
giving it decent stam@mg in the business 
community, and making it possible for per- 
sons to act as executive officers and di- 
rectors with some of personal se- 
curity. 

‘As for myself, considering the possible 
future activity of the, organization in the 
musical development of the capital, the 
thick, dense backgréand for mine. The 
experience has been costly—too costly to 
be repeated—but is worth what it has cost 
as a demonstration of something worth 
knowing: the possibility of being  bunk- 
koed, even in polite society. 


STOJOWSKI IN BOSTON 


Polish Pianist Plays His Own Composi- 
tion at a Recital in Steinert Hall. 
Boston, March 
ski, the pianist who’ recently appeared with 
the Kneisel Quartette in 
pianoforte recital at Steinert Hall on Sat 
playing 


public pro- 


sense 





12.—Sigismund Stojow- 


this city, gave a 


afternoon, pieces by Bee 
Moczart, 


Liszt and 


urday 


thoven, Schumann, Chopin, Pade- 


rewski, himself. Barring the 


presence of the last-named composer, the 


programme was of the type almost in- 
three-quarters of the 
Its advantage is that 
it furnishes a rather accurate basis of esti- 
mate by comparison—although this is not 
always advantageous to the player. 

Mr. Stojowski has a well-developed and 


variably played by 
pis inists heard here. 


fluent technique. He can produce large 
effects with the best of them, and his 
artistic temperament is undoubted. This 


was evidenced by his dignified, and on the 
whole effective, playing of the Beethoven 
F minor Sonata and in the Liszt E major 
Polonaise. On the poetic and sensuous side 
he lacks something; his Chopin and his 
Schumann are not always endowed with 
the beauty and piquancy that is theirs by 
right. 


Miss WOODSUM’ S SUCCESS 


Soprano Delights yilanaees at Organ Re- 
cital with Beautiful Voice. 


Mattie J. 





Woodsum,-a well-known vo- 


cal artiste of New York, sang at Brooks 
Day’s organ recital in St. Luke’s P. E 
Church, corner Clinton avenue and Fulton 
street, Brooklyn, on March 14. Miss Wood 
sum. sang the aria from “Le Cid,” Arthur 
Foote’s ballad, “I'm Wearin’ Awa’,” and 
Hahn’s “Were My Song With Wings Pro 
vided.” 

She has a coloratura soprano voice of 


great power, musical beauty and flexibility. 
and sang her numbers with intelligence and 
effective 


great feeling. She was especially 
in the “Le Cid” overture, “Plaisir 
D’Amour,” which she rendered in mag 


nificent style. 


Mrs. Durno-Collins’s Recital. 
Cuicaco, Itt., March 12,—Mrs. Jeanette 
Durno-Collins gave a piano recital in Mu 
sic Hall Thursday evening, presenting a 
programme that was both entertaining and 
exacting. Several of her offerings were of 


a class seldom brought forth in recitals 
Among her offerings were the “Fasching 
schwank” of Schumann, Chopin’s C sharp 


minor Scherzo, two new pieces of Chabrier, 
and one by Arensky, followed by Leschetiz 
“Arabesque” and “Tarantella.” Her 
playing disclosed a full and sonorous tone, 
and her technique was on the bril 
liant. Her fortissimo passages displayed 
strength entirely suitable to the tempera 
mental climaxes incidental to her interpre 
tation 


kv's 


whole 


TEACHER OF 
BESSIE ABOTT 


SOPHIE TRAUBMANN 
(Metropolitan Opera Co.) 


(Paris Opera ) 


HARRIET BEHNNE 
KATHRIN HILKE 


(Berlin Opera Co.) 
(The Cathedral, N. Y.) 


WILL TAKE PUPILS _ 
ABROAD TO STUDY 


Foreign Class Being Organized by 
Francis Fischer Powers Will Leave 
New York May 15. 

Francis Fischer Powers, the eminent 
arranging for his 
about 


vocal instructor, is 


which will. sail 
Italy, via Gibraltar aud 
the Mediterranean, visiting Naples, Rome, 
Florence, Venice, Milan, Lucegne, Inter- 
laken, Berne, Chamongx, Genevag Parts, and 
through ‘the Rhine district to Berlin, re- 


foreign study class, 


May 15 for Naples, 





FRANCIS FISCHER POWERS. 


Dupont.) 


Noted Vocal Teacher Wino Will Take a 
Class to Europe This Spring. 


(Photo. by 


maining three months for daily voice 
lessons from Mr. Powers and _ coaching 


under the direction of Harold 
Stewart Briggs. 

The, class, which ts 
ganized, will have the 
bining, with its studies, an inspection of the 
many points of interest in the cities that 
will be visited during’ the trip. A_ well 
appointed home has been provided for the 


lessons 


at present being or 
advantage of com 


entire party at Pension Heuckelum, No. 
264 Kurfuerstendamm, one of the finest 
locations in Berlin. During the stay in 


Berlin, the pupils who wish to do so can 
take side trips:into the surrounding coun- 
try. The party will leave from Hamburg 
about October 5. Mrs. Hugh H. Hake, of 
Denver, and Charlotte Ellen Powers, of 
Milwaukee, will be the chaperones. 

Mr. Powers has for many years occupied 
a prominent position before the musical 
public of America, and is to-day equally 
well known in Europe, where he is con- 
sidered one of the leading exponents of the 
Lamperti method of voice production, 
which has been added to his system after 
a thorough study of it with Jean de Reszke. 


SOUSA STIRS CHICAGO 


Great Crowds Hear March King’s Band 
at Three Concerts.—Varied Pro- 


gramme Presented. 
March 
and his incomparable 
this 
and there 

Orchestral 

tablished custom, great 
to hear the March 
ganization. ‘The soloists 
Schiller, soprano; Jeanette Powers, violin 
iste: Herbert L. Clarke, cornetist, and Leo 
Zimmerman, trombonist. The band played 
in its characteristic manner, disclosing 
beautiful tonal effects and interpreting a 
varied programme with dash and swing 
\mong the offerings were excerpts trom 
Wagner's “Siegfried:” Sousa’s Suite, “Last 
Days of Pompeii ;” Gounod’s “Danse des 
Bacchantes ;” bag ong — “Scaramouche” 
and the overtu Ww illiam Tell, 
sini Several ar numbers and 
Sousa marches for 
The soloists made a 





12—John Philip Sousa 
their 
Saturday, 


CHICAGO, 


band gave first 


concert season in Chicago 


were two more vesterday in 


Hall. Following the long es- 


crowds turned out 
musical or 
were Elizabeth 


King’s fine 


of Ros 
some 

given. 

impression 


pe pul 
encores were 


pleasing 


Heard Fine Organ Recital. 


WitkeEs-Barre, March 12.—At the First 
Methodist Episcopal Church, J. Clarendon 
McClure, choirmaster, arranged a_ special 
programme last evening which attracted 
an audience of nearly 1,000 persons [he 


special programme consisted of composi- 
tions by Ad M. Foerster three tor organ, 
‘The Messiah” for and “Praise Je- 


99 af ' 
novan With Vion 


ELIZABETH 


bass 
oblig 


ato 


CLARK-SLEIGHT 


CINCINNATI HEARS 
ITS OWN ORCHESTRA 


Hans Richard, Pianist, Makes Good Im- 
pression at Concert Under Mr. 
Van der Stucken’s Direction. 
-~Frank Van der 


well 


March 12.- 
exceptionally 


CINCINNATI, 
Stucken 
balanced 
phony concert in Music Hall. 
of the afternoon enthusiastic re- 
ception given to Hans Richard, the soloist, 


presented an 
Friday at the 
The feature 


programme Sym- 


was the 


who performed Schytte’s piano Concerto in 

C sharp minor. 
Mr. Richard is 

ability, those 


a musician of undeniable 
had 
concert in a lukewarm attitude 
the fact that Mr. Richard is at 
local very quickly recognized the 
fact 
perament 


and who gone to the 
because of 
present a 
celebrity 
that he 
and of 


is a performer of much tem- 
extraordinary power and 
force. 

und 


Humperdinck’s overture to “Hansel 


given as an opening number. 
The symphony Anton 
E flat. The Fourth Symphony is a work ot 


broad 


Gretel” was 


was Bruckner’s in 


design, and its thematic develop- 


ments are strongly tinged with the 
dramatic. 

“The Swan of Tuonela,” by 
lus, and “Les Preludes,” by 
pleted the programme. The 
achieved a signal triumph in 
ludes,” giving this delightful number 


force and great dramatic effect. 


Jean Sibe 
Liszt, com 

orchestra 
“Les Pre- 
with 


NEW MUSICAL CLUB FORTIIED. 


South Bend, Ind., Sasicieie Honor 
Mme. Clara Brinkerhoff. 
SoutH Beno, Inp., March 12.—Prof. 


Blakeslee, 
musicians and public-spirited citizens of this 
suggestion that a 
to produce 
both 
stimulate the 
city. 


Charles Ovide one of the leading 


place, made the musical 


club be formed here standard 


compositions, modern 
further 
of the 


with 


vocal musical 


and ancient, and to 


growing musical life 


His 


ceptation, 


immediate ac- 
enthusiastic 
formed a 


met 
large 
musicians 


suggestion 

and a and 
have 
Their repertoire 


group of local 
vocal music organization. 
will be extensive, and’ will range from the 
simple quartette to complete’ oratorios. 
They have called the organization the 
Brinkerhoff Club, in honor of Madame 


Clara Brinkerhoff, the noted prima donna, 
whose interesting life and musical attain- 
ments were recently described in Musica. 
AMERICA. 


GERICKE’ s FAREWELL. 


Conductor Directs Last Concert of 
Orchestra in Philadelphia. 
PHILADELPHIA, March 12.—The 
Symphony Orchestra made its last 


Boston 
appear- 
ance in Philadelphia for the season at the 
Academy of Music, 
included Bach's Suite in 


to-night. The pro- 


gramme 1) major, 


a Prelude by Debussy, Beethoven's 


“Eroica” Symphony in E flat major and 


a Concerto in C minor by Jaques-Dalcrose, 


in which Henri Marteau appeared as so- 
loist. The whole 
by that finished, 
tion always looked for 
orchestra. 

The “Eroica” Symphony, which Mr 
Gericke selected as the one to be left with 
his Philadelphia admirers as the last mem 
ory, was finely done. 


was marked 
execu- 
Gericke’s 


programme 
graceful style of 
from Mr 


Jennie Hall-Buckhout 


Soprano 


219 West 70th Street 
NEW YORK 





Phone 173 Columbus 


WILLIAM H. SHERWOOD 


Concerts and Lecture Recitals 


Sherwood Music School 


Faculty of Eminent Musicians 


Address LENA G. HUMPHREY. Manager 
718 FINE ARTS BUILDING. CHICAGO 


AUTHORIZED REPRESENTATIVE OF 


SBRIGLIA = FERGUSSON 


PARIS BERLIN 
116 EAST 19th STREET 


NEW YORK CITY 
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LAWFUL IN NEW YORK 


JUSTICE DEUEL DECIDES TEST CASE 
RESULTING FROM CONRIED’S 
ARREST. 


lf Metropolitan Opera House Manager Had Been 

Adjudged Guilty, City Would Be Compelled to 

Stop Park Band Coneerts, Said Court. 

According to the decision handed down 
by Presiding Justice Deuel, in Court of 
Special Sessions, in New York, March 13, 
the giving of concerts in New York thea- 
tres on Sundays is not unlawful. The de- 
cision was filed in the case of Heinrich 
Conried, director of the Metropolitan 
Opera House, who was arrested by Police 
Inspector Schmittberger for giving a per- 
formance of Verdi's “Requiem” without 
scenery or customs on Sunday, February 
II. 

In handing down the decision Justice 
Deuel remarked that if Conried had been 
adjudged guilty it would have been im- 
perative upon the Court to have begun 
proceedings against the city of New York 
as a corporation for giving concerts in the 
parks on Sunday afternoons. 

Mr. Conried and his counsel, former 
Judge A. J. Dittenhoefer, were in court 
when the decision was filed and expressed 
their satisfaction with the outcome. Mr. 
Conried, who was figuratively in custody, 
was discharged by Justice Deuel. 

In the decision, which is concurred in by 
Justices Olmsted and McKean, Justice 
Deuel says in part: 

“In order to sustain a conviction what 
was done at the Opera House on February 
11 must have been the whole or a part of 
some one or more of the things prohibited. 
[he only witness on the part of the peo- 
ple was a police officer, not an expert in 
public entertainments, who testified in a 
general way to what he saw, and _ heard. 
[he Court is unable from the evidence to 
assign the case to either one of the per- 
formances forbidden by the Penal Code. 


KNEISEL QUARTETTE 
DELIGHTS MONTREAL 


Brilliant Playing of New York Organiza- 
tion at Its Only Concert There. 


MontTREAL, March 13.—Quiet, unassum 
ing Franz Kneisel, completely recovered 
from his recent illness, made his annual 
visit to this city yesterday, and with his 
brother artists delighted a large number 
of his admirers last evening in the Y. M. 
C. A. Hall. The programme: 

Quartette in E flat major .....Mozart 
Quartette, “Aus meinem leben’\.. Smetana 
“Italienische Serenade”........Hugo Wolf 
Scherzo from Quartette in D minor.. Raff 

Montreal has never heard chamber 
music played in so finished manner as by 
the Kneisel Quartette The Menuetto 
(Allegretto) of Mozart was the finest 
piece of ensemble music ever done in Mon- 
treal. The Smetana quartette was greatly 
admired and the Raff Scherzo fairly took 
the audience off its feet. 


MLLE. BARNATO HEARD 


Sings Delightfully at Pianola and 
Aeolian Recital. 
Mile. Eily Barnato, formerly colorature 


soprano of the Paris Opera Comique, was 
the solist at a Pianola and Aeolian recital 
given March 14 at Aeolian Hall, New 
York Cit Mile. Barnato sang the “In- 
dian Bell” song from “Lakme,” Massenet’s 
“Chant Provence” and Dell Acqua’s “Vil- 
lanelle” with remarkable purity of voice 
and astonishing execution, and was repeat 


edly encored 


PittspurGc, March 13.—Harold 


Evans 
Davies, known as “the boy organist,” aged 
sixteen, died yesterday He was one of 


the youngest organists in the State 


_ 


RUDOLPH ARONSON 


Concert Direction 
Internationale 


RUE TRONCHET 
PARIS 


Advance arrangements made for pro- 
posed tours in the principal cities of Europe, 
the United States and Canada. 
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MUSICAL AMERICA 


SUNDAY CONCERTS ARE LHEVINNE MAKES SENSATIONAL 
GONGERTS AR SUCCESS AT FIRST RECITAL 


AUDIENCE 


IN CARNEGIE HALL GROWS WILDLY 


ENTHUSIASTIC OVER RUSSIAN 
PIANIST’S PLAYING 








LHEVINNE’S HANDS AND FOREARMS. 


[ Photograph Taken Especially for MUSICAL AMERICA, Showing the Pianist’s Re- 
al markable Muscular Development. 


Three thousand men and women refused 
to leave Carnegie Hall on the afternoon of 
Sunday, March 11, until Josef Lhevinne, 
the Russian pianist, had responded to four 
encores, and even then they lingered in the 
hope that he might again appear to bow to 
the continued plaudits. It was one of the 
greatest demonstrations of its kind seen 
in New York since years—a demonstration 
to one who may be ranked as one of the 
greatest pianists in the world, possessing a 
technique so astounding that even the pro- 
fessional pianists present were overawed; 
possessing so much soul and mentality and 
expression that every one was charmed and 
delighted; possessing everything necessary 
to make the pianist of the very first rank. 

It is doubtful whether there is another 
pianist living to-day capable of producing 
such remarkable tone as Lhevinne—so re- 
sonant and full of singing, yet so velvety 
and soft and delicate. And yet there is 
nothing showy about his playing—he makes 
no effort to impress his hearers with his 
versatility; he does the most astonishing 
things in a matter-of-fact wav, and when 
he is finished, bows modestly, and _ re- 
sumes his work to further astonish his 
hearers. 

It has been said that his programme was 
not well selected from a musical standpoint. 
This may be so, but his selections on Sun- 
day certainly pleased the audience. It was 
a collection of serious music; of music in a 
lighter strain: of compositions meant to 
show his wonderful techniaue, and his deli- 
cacy and sentiment. The programme 
opened with a prelude and fugue of a Bach 
organ composition, arranged by d’Albert. 
He displaved a tremendous tonal effect 
especially in the last movement—but it must 
he conceded that this number is not meant 
for piano playing. Weber’s Sonata, op. 24. 
arranged by Hanselt. was exauisitelv 
played—especially the andante, in which all 
the poetry and feeline of the music was 
superbly conveved bv the pianist. The last 
movement. the well-known “Pernetuum 
Mobile.” displaved Lhevinne’s technique at 
its verv best. and brought forth round after 
round of applause. 








Douglas Bertram’s Recital. 

Toronto, March 12.—Musical attractions 
have heen numerous here lately, and the 
musical season is nearing its close, but 
this did not prevent the Conservatory of 
Music being crowded on Tuesday evening 
last to hear Douglas Bertram, an accom 
plished pianist, give a recital Mr. Ber 
tram is an unusually good plaver of fin 
ished technique and devoid of mannerisms 
The performance was a marked success 





Interesting Pupils’ Recital. 

TORONTO March 12.—Mrs Margaret 
Walker had reason to he proud of the 
work done bv her pupils at their recital 
on Wednesdav evening in the Normal 
School Theatre. All acquitted themselves 
in a most creditable manner. Hazel Bell's 
“Cavatina” from the 
forth much applause 


rendering of the 

“Huguenots” calling 
[he singing of Ethel Sherris was excellent. 
esneciallh in her first selection, Tosti's 


“Could 1” 


TENOR 


Management, ADDISON F. ANDREWS 
33 West 24th &treet, New York 





if TRUAX 





The second part of the programme 
opened with a Schumann Toccato, after 
which came Schubert's Impromptu in G 
major, which showed Lhevinne as a player 
who appeals to the heart as well as to the 
senses, for he made the piano sing Schu- 
bert’s strains most exquisitely. Mendel- 
ssohn’s Presto in E major was also bril- 
liantly played, and then came Chopin’s 
Polonaise in F sharp minor, in which the 
superlative octave work of the pianist was 
shown at its very best. The rapidity with 
which he played octaves and the sureness 
and certainty of touch are almost incon- 
ceivable. 

No. 4 on the programme was Grieg’s 
Nocturne in C major, Moszkowski’s Etudes 
in A flat major and C minor, op. 64, and 
Liszt’s “Loreley,” all being beautifully 
played. The last regular number was a 
transcription of Strauss’s “Blue Danube” 
waltz. by Schulz and Eyeler, and with this 
Lhevinne carried the house off its feet. 
Strauss may not be a composer of the really 
great order, but the truly beautiful manner 
in which Lhevinne played the exquisite 
swing and dainty tempo of the greatest of 
waltzes was such that the undoubtedly 
ultra-musical audience cheered the player 
until he had to respond with four brief en- 
cores. During these encores, several hun- 
dred men and women crowded to the plat 
form to watch the player’s technique and 
to acclaim him 

Taken all in all. it was a tremendous per- 
sonal triumph for Lhevinne, who, inci 
dentally, plaved on a Steinway concert 
grand. At his next recital, on Monday 
evening. March 19, at Carnegie Hall, 
Lhevinne’s programme will include: 

Sonate Op. 106 eee Ses 

(a) “Melodie.”.D minor. .Gluck-Scamhati 

(b) Gavotte ..Gluck-Brahms 

(c) “Contrabandiste” 

Schumann-Taussig 
...Chopin 


Edw. MacDowell 


‘Ballade’ F minor 

(a) “Winter” 

(b) “The Eagle’ 

(c) Moto perpetuo ) 

(d) Prelude (for the > 
left hand onlv)) 

Etude in Octaves 

“Caprice Espagnol” 


.Scriabine 


Schulz-Eveler 
Moszk« Ww ski 


Mrs. Virgil’s Pupil Heard. 

Mrs. A. M. Virgil, of the Virgil Piano 
School, presented one of her most talented 
pupils. Miner Walden Gallup, at a piano 
recital given in Mendelssohn Hall, New 
York City, on March 14. Mr. Gallup dis- 
plaved unusua! talent in a comprehensive 
programme and was received most en 
thusiastically He will accompany Mrs 
Virgil on her coming tour of the South and 
West 


Grienauer Concert Postponed. 

The concert which was to have been 
given by Karl Grienauer, the ‘cellist, in 
College Hall, No 128 Fast Fifty eighth 
street. New York. March 16, has been 
postponed The date will be announced 
in the near future 


IRGI 








SCANDINAVIANS. WILL 
HAVE MUSIC FESTIVAL 


NORTHWESTERN SINGERS’ ASSO- 
CIATION PLANS IMPORTANT 
SERIES OF CONCERTS. 
Twenty-Six Societies Will Combine in Lacrosse, 

Wis., July 6, 7 and 8—Eminent Norwegian 
Barytone and Clara Mae Hammer the Soloists. 
Lacrosse, Wits., March 14.—The bi 
ennial music festival of the Northwestern 
Scandinavian Singers’ Association will 
take place in this city July 6, 7 and 8. 
Klaborate preparations are under way to 
make the event a memorable one in the 


organization's history. The Normanna 
Singing Society, a local branch of the as- 
sociation, will entertain the big army of 
delegates that will attend the series of 
concerts. 

John Dahl, a well-known St. Paul mu- 
sician, will be the conductor of the festi 
val concerts and two bands and an or- 
chestra—under the “direction of F. G. 
Dana and Professor Kreutz—will supply 
the instrumental music,.. Of especial in- 
terest is the announcement of vocal solo- 
ists. Halfdan Rorle, the eminent bary- 
tone of Christiania, Norway, has been en- 
gaged and Clara Mae. Hammer, of the 
Grand National Operas Company, will be 
heard as soprano soloist. 

There are twenty-six societies in the as- 
sociation, from the States of Wisconsin, 
Minnesota, [Illinois and North and South 
Dakota. This will be the eighth festival 
of the organization. The officers are: 
Theodore Dahl, president, Lacrosse, 
Wis.; L. K. Hassell, vice-president-at- 
large, Grand Forks, N. D.; Nick Bjornstad, 
vice-president, Madison, S. D.; N. Fosen, 
vice-president, Minneapolis, Minn.; J. 
Gyldenskog, vice-president, Superior, Wis.; 
©. W. Holm, vice-president, Decorah, 
lowa; H. A. Moe, vice-president, Church's 
Kerry, N. D.; Th. Hamann, corresponding 
secretary, Minneapolis, Minn.; Hs. Soros, 
recording secretary, St. Paul, Minn.; O. 
M. Oleson, treasurer, Fort Dodge, Iowa; 
John Dahl, director-in-chief, St. Paul, and 
J. S. Johnson, grand marshal, S, Paul. 


JOSEPH ALTSCHUL 
KILLS HIMSELF 


Well-Known Musician Dies by Inhaling 
IHuminating Gas. 

Suffering from nervous breakdown as the 
result of overwork, Joseph Altschul, a well- 
known musician, committed suicide, March 
14, by inhaling illuminating gas at his home, 
No. 64 East Eighty-sixth street, New York 
City 

Altschul was born in the United States, 
and from infancy showed a strong aptitude 
for music. When young he was sent to 
Vienna, and after a primary course studied 
with Theodor Leschetizky. 

Altschul then returned to the United 
States. Some years ago he gave up active 
appearances in public and devoted his entire 
time to composition and teaching. 


Wasilli Safonoff Engaged. 

The special committee of the Philhar- 
monic Society appointed to secure the nec 
essary supplementary subscription and ne- 
gotiate an engagement with Wasilli Safonoff 
as solo conductor of the Philharmonic So- 
ciety came to an agreement with the Rus- 
sian musician, March 14, and he will direct 
all the concerts of the Society for the next 
three seasons. Mr. Safonoff will also fill 
the musical directorship of the National 
Conservatory of Music. 


(Powers-Hoeck Sulie.) CARNEGIE HALL 
New York, N. Y. 


*Mr. Powers sails with his Summer Study Class in 
Europe May 8, Returns October 6, 
Applications to be sent to above address. 


Eleanor Everest Freer 


NEW COMPOSITIONS 


Pronounced by authorities as being the very best 
recent contributions to modern musical literature. 


FRANCIS 
FISCHER 


Milwaukee 


WM. A. KAUN MUSIC CO., “'wist 


PIANO SCHOOL 


19 West 16th Street, New York 


Special Five Weeks’ Summer Session for Teachers and Others, commencing 


June 25, 1906. 


Valuable special literature sent free. 


MRS. A. M VIRGIL, Director 
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MUSICAL 


GEORGE W. ‘CHADWICK ABOUT 
TO RETURN TO NATIVE LAND 


FAMOUS COMPOSER READY TO END STAY ABROAD 
AND TO RESUME WORK IN BOSTON 


George W. Chadwick, one of America’s 
foremost composers and musicians, who has 
been abroad for some time, will return to 
his home in Boston within the next few 
weeks. Mr. Chadwick’s return will mark 
his resumption of active work of the New 
England Conservatory of Music. 

Mr. Chadwick is perhaps to-day the most 
industrious, as he is one of the most effec- 
tive, of American composers. He is Amer- 
ican to the backbone, one of his ancestors 
having fought in the ranks of the patriots 
at Bunker Hill. He has wandered at times 
to places distant from his birthplace, but 
feels himself most at home in New England, 
though the manner of his music and the 
manner of his intercourse with his fellow 
men disclose the geniality and the broad 
liberalism of the cosmopolite. His child- 
hood home was Lowell, where he was born 
on November 13, 1854. There was music 
in his father’s family, and an elder brother 
gave him his first pianoforte lessons. Then 
he became a pupil, on the organ, of Eugene 
Thayer. 

When about twenty years old he went 
West as a teacher of music, and gave the 
labors of a year to a modest educational 
centre in Michigan, called Olivet. Now he 
found himself in a condition to enter upon 
a course of the advanced training which the 
German conservatives give. During 1877 
and 1878 he studied under Reinecke and 
Jadassohn at Leipsic, and during 1879 under 
Rheinberger at Munich. His thesis at Leip- 
sic was inspired by an American subject. 
It was an overture entitled “Rip Van 
Winkle,” which had a performance at a 
conservatory concert, and was given a place 
on the programme of the Boston Handel 
and Haydn Society in 1880. He had just 
returned to the United States, and was in- 
vited by the festival management to con- 
duct it. He elected Boston as his home, and 
has remained there ever since, seeking 
recreation in the Summer on Martha’s 
Vineyard. 

Mr. Chadwick has composed in nearly all 
forms, large and small. Of his choral works 
New York has heard “The Song of the 
lesen for men’s voices; “The Lovely 


SYMPHONY ORCHESTRA 
TO TOUR THE SOUTH 


Walter Damrosch and His Organization 
to Travel After Easter. 

The board of directors of the New York 
Symphony Orchestra has decided to give 
a subscription series of concerts next sea- 
son, on Saturday evenings and Sunday af- 
ternoons. instead of Sunday afternoons and 
Tuesday evenings, as heretofore. The 
change to Saturday evenings was decided 
on at the request of many subscribers. 

In Easter week the orchestra, under Wal- 
ter Damrosch, starts on a Southern tour of 
symphony concerts and music festivals, go- 
ing as far as Memphis. The great prosper- 
ity the South has enjoyed in the last few 


years has had its effect in the better sup- 
port of higher class music, and symphony 
concerts can now be given successfully in 
cities which formerly confined their musical 
activities to an occasional virtuoso concert. 

Spartanburg, S. C., for instance, a small 
city, will have a musical festival of three 
days’ duration, during which five concerts 
will be given. The programmes will com- 
prise symphonies by Tschaikowsky and Bee- 
thoven, excerpts from the Wagner operas 
and an oratorio directed by the local con- 
ductor, Professor Manchester. 


RICHARD p [ A T T 


Pianist and Teacher 
STEINERT HALL, BOSTON 


- MISS BEATRICE 


EBERHARD 


Violin Virtuoso 





Will accept Recital, Concert and Orchestral Soleist 


ngagements 


Address Manacrr, 68 West 834 St., NEW ‘YORK, Ne Y. 
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cantata for solos, chorus of 
mixed voices and orchestra; “Phoenix Ex- 
pirans” and “The Lily Nymph.” Among 
other compositions are a string quartette in 
D major; his second symphony in B flat; 
an overture, “Melpomene,” and his comic 
opera, “Tabasco.” 

But this is an incomplete list of Mr. Chad- 
wick’s compositions. He has written three 
symphonies of B flat and F. The first, in 
C, is still in manuscript. With the third 
symphony the composer won the prize of 
$300 offered in 1893 by the National Con- 
servatory of Music of this city. His com- 
positions in the cantata form embrace, be- 
sides those mentioned, an ode written for 
the dedication of the new Hollis Street 
Church in Boston; “The Pilgrim’s Hymn” 
and the “Columbian Ode,” written for the 
World’s Fair of 1893. His “Thalia” over- 
ture is a companion piece to the “Mel- 
pomene.” There are, besides, two other 
overtures and a number of cantata compo- 
sitions, including four quartettes and a 
pianoforte quintette. His finest choral 
work, in the estimation of the writer, is 
the “Phoenix Expirans,” which was heard 
with veritable delight, so fresh and lovely 
is it in melody, so dignified and consistent 
in conception, so delicate yet rich in its or- 
chestral coloring, and so churchly yet warm 
in its harmony. 

Mr. Chadwick, though he has given titles 
to his overtures, is not an out-and-out be- 
liever in programme music. He has a crit- 
ical mind and a healthy love for form, 
which saves him from extreme radicalism 
in which young composers are prone to fall. 
Other works are three symphonic sketches 
for orchestra, entitled, respectively, “Jubi- 
lee,” “Noel,” and “A Vagrom Ballad;” 
“Lochinvar” ballad for solo barytone and 
orchestra; a string quartette in E minor, 
written for Mr. Kneisel and confreres; 
twelve songs from Arlo Bates’s “Told in 
the Gate,” and a lyric-drama, “Judith.” 

In addition to the above Mr. Chadwick 
has published more than forty songs, some 
piano and organ music, as well as a large 
quantity of music for church services. Mr. 
Chadwick received the degree of A.M. from 
Yale University in 1897. 


Rosabelle,” 


DECATUR CHORAL 
SOCIETY IS DEAD 


Illinois Organization Collapses for Lack 
of Proper Public Support. 

Decatur, Itt., March 11.—The Decatur 
Choral Symphony Society died a quick 
death the first of this month. The funeral 
took place yesterday. The deceased was 
not more than six months old. Death was 
due to lack of nutrition. 

The movement started out with much 
blowing of horns. The Chicago Thomas 
Orchestra was back of the management, 
and it was to play at all the concerts. It 
played at one and made a big success. The 
chorus was organized and did its part 
well. 

But the people did not turn out and 
would not subscribe for season tickets, 
even with the tempting plum of Madame 
Lillian Nordica, in the distance, promised 
for a concert. 

Yesterday the business of the ill-fated 
society was closed up. The society will 
come out about even, most of the holders 
of season tickets deferring their rebates. 


MONTREAL AMATEURS HEARD. 





Their First Concert Proves a Most En- 
joyable Musical Function. 

MontTreaL, Micu., March 12.—The first 
concert of the “Association Symphonique 
d’Amateurs de Montreal” was given Friday 
in Montcalm Hall, under the patronage of 
H. A. Ekers, the Mayor of Montreal. A large 
audience attended this enjoyable event, at 
which were heard J. B. Dubois, the ’cellist ; 
Albert Chamberland, violinist, and Els- 
worth Duquette, the favorite basso, of this 
city. 

The orchestra, under the direction of J. 
B. Dubois, performed Haydn’s Symphony 
No. 11, Gillet’s “La Toupie,” and Auber’s 
Overture of “Le Macon.” E. Duquette 
sang “Le Cor,” by Flegier, and Schu- 


mann’s “Two Grenadiers,” besides two en- 
cores. Chamberland played Corelli’s “La 
Follia” and was recalled several times. J 


B. Dubois gave Popper’s “Tarentelle” with 


splendid effect. 





THE ITALIAN PIANIST 


CONCERTS and RECITALS 
H. A. Moodis 


care 0 


ddress 
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BOSTON STIRRED BY "LOEFFLER S COMPOSITION 


Charles M. T. Loeffler’s works are cre- 
ating considerable stir in Boston, where he 
is best known personally, and when, last 
week, the Kneisel Quartette announced 
that it would play his “The Pool” and 
“The Bagpipe,” the Boston “Transcript” 
described these works at some length. 
That the promised concert did not take 
place, owing to the illness of Mr. Kneisel, 
does not rob the “Transcript’s” article of 
interest. It is in part: 

“To the score, which was published last 
Autumn by Schirmer, Mr. Loeffler prefixes 
fragments of two poems by Maurice Rolli- 
nat, whose verses and the uncannily fan- 
tastic notions behind them suggested to 
him ‘The Devil’s Round’ that the Sym- 
phony Orchestra played last November. In 
the original French the fragments go: 

L’ETANG. 
“Plein de tres vieux poissons frappees de 


cecite, 

L’etang, sous un ciel bas roulant de sourds 
tonnerres, 

Etale entre ses joncs plusieurs fois cen- 
tenaires 


La clapotante horreur de son opacite. 

“La-bas, des farfadets servent de lumin- 
aires 

A plus d'un marais noir, 
doute ; 

Mais lui ne se revele en ce lieu deserte 

Qué par ses bruits affreux de crapauds 
poitrinaires. 


sinistre et re- 


“Or, la lune qui point tout juste en ce mo- 
ment, 

Semble s’y regarder si fantastiquement, 

Que l’on dirait, a voir sa spectrale figure, 


“Son nez plat et le vague etrange de ses 
dents, 
Une tete de mort eclairee en dedans 
Qui viendrait se mirer dans une glace ob- 
scure. 
LA CORNEMUSE. 
“Sa cornemuse dans les bois 
Geignait comme le vent qui brame, 
Et jamais le cerf aux abois, 
Jamais le saule ni la rame, 
N’ont pleure comme cette voix. 


“Ces sons de flute et de hautbois 

Semblaient rales par une femme. 

Oh! pres du carrefour des croix, 
Sa cornemuse ! 


“Tl est mort. Mais sous les cieux froids, 
Aussitot que la nuit se trame, 
pomienen tout au fond de mon ame, 
La, dans le coin des vieux effrois, 
J’entends gemir, comme autre fois, 

Sa cornerfitise. 


“Translation of any sort does such 


badly grewsome grotesquerie an ill turn; 
but on the second page of the score Philip 
Hale has turned Rollinat’s verses into Eng- 
lish prose that makes what it may of them: 


THE POOL, 

“Full of old fish, blind-stricken long ago, 
the pool, under a near sky-rumbling 
dull thunder, bares between centuries- 
old rushes the splashing horror of its 
gloom. 


“Over yonder, goblins light up more than 
one marsh that is balck, sinister, un- 
bearable; but the pool is revealed in 
this lonely place only by the croakings 
of consumptive frogs. 


“Now the moon, piercing at this very mo 
ment, seems to look here at herself 
fantastically.; as though, one might 
say, to see her spectral face, her flat 
nose, the strange vacuitv of teeth—a 
death’s-head lighted from within, 
about to peer into a dull mirror. 


THE BAGPIPE 

“His bagpipe groaned in the woods as the 
wind that belleth: and never has stag 
at bay, nor willow, nor oar, wept as 
that voice wept 

“Those sounds of flute and hautboy seemed 
like the death-rattle of a woman. Oh, 
his bagpipe, near the cross-roads of 
the crucifix! 

“He is dead But under cold skies. as soon 
as night weaves her mesh, down deep 
in my soul, there is the nook of old 
fears, | always hear his bagpipe groan 
ing as of yore 

“Soon after the rhapsodies were pub 
printed an understanding note 

Gilman It is 


lished we 
about them “by Lawrence 
, Worth reproducing now that we are on the 





eve of hearing them—the more since noth- 
ing so illuminating and sympathetic has 
been written of them meanwhile. It has 
as if Mr. Loeffler 


those 


always seemed, he writes, 
were overmuch preoccupied with 
phases of imaginative 
present themselves to the creative sense in 

An incura- 
bitterness of 


experience which 
images of tragedy and terror. 
ble melancholy, lamentation, 
soul, have been the notes that he has most 
persistently sounded; and that dark and 
macabre irony of which he is a master has 
colored the fabric of his musical thought. 
A singular and notable product has _ re- 
sulted: One cannot listen to such things 
as his song ‘Les Soirs d’Autumne,’ after 
Gustave Kahn, all of the ‘Quatre 
and the Maeterlinck tone-poem, 
realizing Mr. Loeffler’s predilection for the 
extraordinary 


Poemes,’ 
without 


sombrely fantastic, and the 
vividness with which he utters it in his 
music, 

“He has 
greater length than ever before in his re- 
cently published ‘Deux Rapsodies’ for oboe, 

viola and piano, based upon poems by 
Mansite Rollinat. Here it reiterated the 
note of profound and brooding melancholy, 
with its undertone of lurking and indefinite 
horror, which had sounded so repeatedly 
in his earlier work; but he has given it in 
these new studies an even darker timbre, 
a more determined emphasis. In this mu 
sic, as in all that Mr. Loeffler writes, there 
are rich and constructive imagination, a 
power of visualization that, in the result, 
illuminates the heart of his subject with 
an incomparable intensity, yet dexterously 
refrains from setting it forth with too 
bald a vividness. ‘There are unforgettable 
passages, and the essential atmosphere is 
admirably achieved and sustained; but as 
a whole the music seems less personal, less 
eloquent, than Mr. Loeffler has persuaded 
one to expect from him. 

“The second piece, ‘La Cornemuse,’ is 
more finely individualized. The poem, to 
begin with, has more of the authentic 
beauty of sadness and less of grotesquerie 
than its predecessor; and it has found a 
very moving and poignant reflection in Mr. 
Loeffler’s music. Here (though not by any 
means throughout) Mr. Loeffler may be 
observed at his best. As a whole, the 
Rapsodies impress one as less subtly pene- 
trating, less keenly individualized than the 
songs with viola accompaniment, published 
a year ago.” 


GERMANTOWN CHORUS HEARD. 


carried his preference to a 


Agreeable Musical Function at the Man- 
heim Cricket Club. 

PHILADELPHIA, March 12.—The 
town Chorus, composed of a number of the 
society the district who are 
trained and directed by Selden Miller, gave 
an enjoyable concert at the er tg ae te 
Cricket Club, at Manheim, March 8. The 
assisting artists were Nicholas Douty, 
tenor; Hedda Van den Beernt, violinist ; 
William Stull, Jr., and Mrs. Edith Mahon, 
accompsé unist. 

The choruses given were “The Girls of 
Seville” (Denza); “The Meadows at 
Wildbach” (Brahms); “Sweet and Low” 
(Selby) ; “Twelve by the Clock” (Lloyd) ; 
“The Snow” and “Fly, Singing Bird” (E1- 
gar). The work done was smooth and 
effective, and evoked much commendation. 
Mr. Douty gave several vocal selections by 
Cowen, Grieg and Wagner, in his usual 
good manner. 


German- 


ladies of 


Paul Dufault’s Recital. 


Paul Dufault, the celebrated tenor, for 
the last five years the solo tenor of the 
Church of the Pilgrims, Brooklyn, an- 
nounces a French song recital at Knabe 
Hall on the evening of April 5. 
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MUSIC TEACHERS OF 
ILLINOIS WILL MEET 


ELABORATE PREPARATIONS FOR 
STATE INSTRUCTORS’ ANNUAL 
CONVENTION. 


Sessions to Be Given Up Largely to Discussion of 
Methods — Programmes Being Arranged for 
Concerts in Evenings—Well-Known Soloists 
Engaged. 

CuicaGco, March 14.—Elaborate prepara- 
tions are under way for the annual conven- 
tion of the Illinois 
ciation, which will be held in Peoria, June 
The Board of Directors 


M usic Teachers’ Asso- 


12 to 15 inclusive. 
announces a departure from previous years 
in the arrangement of the programme. It 
has been the custom of the association to 
offer at its conventions a programme that 
involved the services of a great many 
artists—some of them eminent, but the 
majority of them of only mediocre ability. 

This year the day sessions will be given 
up largely to the discussion and considera- 
tion of those problems which daily face the 
instructor of music. Concerts will be given 
during the evenings, when a number of 
first-class artists will be heard. Those who 
have already been engaged are the Sauret 
trio, including Emil] Sauret, violinist; Ar- 


thur Speed, pianist, and Franz Wagner, 
‘cello; Mme. Julie Rive-King, pianiste; 
Ernest Perako, pianist; Alexander’ von 


Fielitz, in a recital of his own songs, as- 
sisted by John B. Miller, tenor, and Hans 
Schroeder, barytone. Negotiations with 
Walter Darrosch and other eminent artists 
ire pending. 

The discussions will be led by such men 
as W. L. Hubbard, Ernst Perabo, Alexan- 
der von Fielitz, W. F. Bentley, Rossiter G. 
Cole, John Winter Thompson, Allen Spen- 
cer and others. 


rR. PAUR’S ORCHESTRA 
PLAYS IN CLEVELAND 


Final Concert of the Symphony Series 
Marked by Appearance of Eminent 

Soloists. 

CLEVELAND, March 14.—The final concert 

of the Orchestra 

place yesterday at Gray's Armory, and was 


Symphony series took 


in many respects more successful than any 


of its predecessors. To those who pre- 
ferred vocal to instrumental solos the con- 
cert was decidedly attractive. The pro- 
gramme was in the hands of Mr. Paur and 
his Pittsburg Orchestra, six soloists and the 
two leading choral organizations of Cleve- 
land—the Rubinstein and Singers’ Clubs. 

The orchestra was heard in excerpts from 
Gounod’s “Faust,” which were played pril- 
liantly. The were Mrs. Seabury 
Ford, soprano; Francis Sadlier, basso; 
Felix Hughes, barytone; Herbert Wither- 
spoon, basso; Ellison Van Hoose, tenor, and 
Genevieve Wheat, contralto. 


soloists 





PUPILS’ RECITAL GIVEN. 


May Ardele Foster, Pianiste, and Donald 
Morrison, Violinist, Play Creditably. 
A recital was given by May Ardele Fos- 

ter, pianiste, and Donald Morrison, violin- 

ist, at the American \pplied 

Music, No. 212 West street, 

New York, March 9. 

with much dexterity, and disclosed a pretty 

sentiment in her expression. She is one of 
the talented pupils of H. Rawlins Baker. 
Mr. Morrison, who has been studying 
with Herwegh von Ende, played in a man- 
ner to reflect credit upon himself and his 
instructor. The programme included the 


Institute of 
Fifty-ninth 
Miss Foster played 


Prelude and Fugue in C minor, Bach; 
Romance, op. 28, No. 3, Schumann ; “Adagio 
Pathetique,” Godard; “Silhouette,” Dvo 


rak; “Nocturne” op. 62, No. 1, Chopin; 
“Magic Fire Scene,’ Wagner-Brassin; “The 
Deluge,” ‘“Waldesrauschen,” 
Liszt, and Etude, op. 36, of MacDowell. 


Saint-Saens: 


MUSICAL 


AMERICA 


~ YOUNG WOMAN HARPIST GAINS 


MOST ENVIABLE REPUTATION 


BERTHA ELIZABETH BECKER, OF SYRACUSE, NOW 
CONSIDERED AMONG FOREMOST 
ARTISTS 
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BERTHA E. BECKER, 
Who Is Making a Name for Herself as a Harpist. 


12.— When 
Sage 


Syracuse, N. Y., March 
“The Holy City” was produced at 
Chapel last week, the harp 
played superbly by Bertha Becker, consid 
ered one of the best performers of that 
instrument in this country. 

Miss Becker, who was born in Newark, 
N. J., studied with Van Vechton Rogers, 
the Boston harpist, and made her first great 
success at the World’s Fair, Chicago, 
where, as a child, she became a member of 
the Women’s Harp Orchestra. Last sum- 
mer she played with Tali Esen Morgan's 
orchestra at Ocean Grove, and during re- 
cent revival meetings held in this city, un- 
der the direction of Secretary Grohner, of 
the local Y. M. C. A., she was one of the 
chief attractions. She plays with fine tem- 
perament and feeling, and has a most re- 
markable technique 

Becker, 


were 


solos 


Her brother is Prof. Conrad 
head of the musical department of Syra- 
cuse University, and himself a noted mu- 
sician 


The harp shown in the above photograph 


Morely, of 


finest 


London, and is 
instruments 


was made by 
considered one of the 
now in this country 


John Young in Somerville, N. J. 

SomervVILLE, N. J., March 12.—John 
Young, the New York tenor, contributed 
several interesting numbers at the organ 
recital of Frank Miller, in the Second Re- 
formed Church, Thursday evening. Mr 
Young was heard in the solo “Cujus Ani- 
mam,” from  Rossini’s “Stabat Mater,” 
which he sang in splendid form. Estelle 
Harris and Frederick Wheeler also par- 
ticipated in the vocal programme, which 
was concluded with the trio “Praise Ye,” 
from Verdi's “Attila.” 


SCHEEL ENGAGED FOR 
THREE YEARS MORE 


WELL-KNOWN CONDUCTOR’ SIGNS 
CONTRACT TO DIRECT PHILA- 
DELPHIA ORCHESTRA. 


Last Concert of the Season Given in Home City 
Displays Organization to Its Best Advantage. 
PHILADELPHIA, March 11.—The Philadel- 
phia Orchestra closed its sixth season with 
the performance last night in the Academy 
of Music of a “Request Programme.” This 
Goldmark’s “Sakuntala” 


Tschaikowsky’s Fourth 


comprised Over- 


ture, Symphony, 
and Richard Strauss’s tone poem, “Tod und 
Hutcheson as 

Fourth Con- 


The performance was 


Verklarung,” with Ernest 


solo pianist in Rubinstein’s 
certo in D minor 
fine throughout. The audience was large, 
and, seeing that their own selections were 
being given, naturally were very receptive. 
Scheel never apeared more forceful, and 
throughout he were in 
perfect touch, 


and the orchestra 
lhe scherzo in Tschaikow- 
sky's Symphony was especially well played, 
that part 
which might be aptly termed “the dance of 


the movement of the strings in 


the gnomes and fairies” being brilliant and 
effective. And the audience emphasized its 
approval of that part by almost unduly 
lengthening the applause. 

Mr. Hutcheson in the forceful Rubinstein 
Concerto proved that the encomiums he has 
received in Germany and England were de 
Like his predecessors at these con- 
certs, he showed a perfect mastery of his 
instrument and himself. He leaves a feel- 
ing, however, that the very force and vigor 
of his execution somewhat mars the general 
effect. The Strauss tone poem was carried 
through from start to finish with an intensi- 
ty that fairly enthralled the hearers, and, as 
the music died away in its last diminishing 
echoes, it was a fitting end to a really de- 
lightful evening. 

The authentic announcement that Mr. 
Scheel has signed a contract with the Or- 
chestra Committee for three years was wel- 
come news. In enabling Mr. Scheel to look 
farther ahead than has been possible under 
previous arrangements, it enlarges his pos- 
sibilities. And with the confidence that the 
musical public of Philadelphia will heartily 
support him, the future well as- 
sured. 


PHILHARFIONIC CONCERT 


Third and Last of Series Given by In- 
dianapolis Orchestra. 
INDIANAPOLIS, March 11.—The third con- 
and the last of the this 
Indianapolis Philharmonic 


sery ed. 


seems 


cert series given 


Season by the 
took place last Sunday evening under the 
direction of Ferdinand Schaefer. The solo- 


ist was Christian Frederic Martens, bary- 


tone, with Grace Dungan Robers, accom- 
paniste. 
Both orchestra and soloists were heard 


to good advantage in a decidedly interest- 
ing programme, which brought the organi- 
zation’s most successful season to a close. 
Lhe orchestra demonstrated that it was ad- 
mirably equipped to continue its career 
with even greater triumphs in the future. 
The programme included: Overture, op. 
124, “Die Weihe des Hauses,” Beethoven; 
Aria, “An jenem Tag,” from opera, “Hans 
Helling,” Marschner, Mr. Martens: “Peer 
Gynt” Suite, op. 46, Grieg; “Pilgrim’s 
Song,” Tschaikowsky ; “Rings ist der Wald,” 


“Reingestimmt die  Saiten,” “In dem 
weiten,” “Darf des Falken Schwinge,”’ 
“Gypsy Cycle,” Dvorak, Mr. Martens; 


Finale from Act I, Lohengrin, Wagner. 


CHIGAGO MUSICAL COLLEGE 


FOUNDED 1867. 


DR. F. ZIECFELD, President. 


College Building, 202 Michigan Boulevard, Chicago, Ill. 


The largest and most complete College of Music and Dramatic Art in America. 


Has the strongest faculty 


ever assembled in a school of musical learning. 





BOARD OF MUSICAL DIRECTORS: 
Emile Sauret Dr. Louis Falk 
Bernhard Listemann Herman Devries 
Waldemar Litschg Alexander von Fielitz 

Hart Conway, Director School of Acting 


Hens von Schiller 
Felix Borowski 
Mrs. O. L, Fox 


Dr. F. Ziegfeld 
William Castle 
Arthur Speed 


mame OLGA SAMAROFF Puniste 


WILL TOUR THE UNITED STATES AND CANADA 





SEASON 1906-1907 All Branches of 
ae er SCHOOL OF ACTING, Mi 1 8 j SCHOOL OF OPERA, 
oscil ennai —— ELOCUTION, Modern Languages. 


RECENT ACQUISITIONS TO THE FACULTY: 


VALDEMAR LUTSCHG, The Russian Pianist. Recently from 


ALEXANDER von FIELITZ, Composer, Berlin, Germany 
HANS SCHROEDER, Baritone, 


FREDERIK FREDERIKSEN, The Scandinavian Violinist. 


m. a an sted 1 FREDERICK MORLEY —Pianist—of London— England, 
267 wre - sch STREET EMILE SAURET, The world renowned violinist, has been re-engaged for a term of years, 
NEW YORK i WLUSTRATED CATALOG MAILED FREE. 


MR. ‘CELLO VIRTUOSO 
and and 
MRS. SOPRANO 


1291 Lexingten Avenue, NEW YORK CITY Phone 8877 J 79th Concerts and Lessons 
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CONCERT IN AID OF 
SEAMEN’S SOCIETY 


MME, RAPPOLD, M. GILIBERT AND 
ARTURO TIBALDI HEARD TO 
ADVANTAGE. 








Ballroom of the Waldorf-Asteria Crowded with 
Distinguished Audience for a Really Good 
Cause. 

One of the most successful concerts of 
its kind was that given March 12 in the 
ballroom of the Waldorf-Astoria in aid of 
the Seamen’s Benefit Society. 

There was an interesting programme by 
Mme. Rappold, of the Metropolitan Opera; 
Charles Gilibert, barytone, and Arturo 
Tibaldi, violin. Amherst Webber was at 
lhe programme was as follows: 
Musette”’ a ee 

Bach-W ilheim) 
Mr. Tibaldi. 

(a) “Chere Uuit” ........ i 

(b) “Rein Gestimmt die Salten .. Dvorak 

(c) “Chanson Provencale”..Dell’ Acqua 

Mme. Rappold. 

(a) “Les Berceaux ck ba a 

(b) “Serenade’ . 

(c) “Le Rosier Blanc... 

Mr. Gilibert. 
A Oo 
Mr. Tibaldi. 

(a) “Allerseelen” sete eee e tees 

(b) “The Open Secret’ ' 

Huntington-Woodman 

(c) “Spring Song”.....Van der Stucken 

Mme. Rappold. 


the piano. 


*Sarabande—Gavotte 


. Bachelet 


. Faure 
noe. eres eee ey Pierne 
......Wekerlin 
? = . 

Romanze Bruch 


R. Strauss 


Of: | reer rer Massenet 
(b) “Envoi de Fleurs” : . Gounod 
Wekerlin 


(c) “Verduronette” .........-. 
Mr. Gilibert. 
“Ave Maria” ..........--+-.Bach-Gounod 
(Violin obligato by Mr. Tibaldi). 
Mme. Rappold. 

Noticed in the audience were Mrs. 
George L. Kingsland, Mrs. Charles B. Al- 
exander, Mr. and Mrs. Raimundo Madrazo, 
Mrs. E. Rollins Morse, the Countess 
d’Arschot, Mrs. John C. Wilmerding, Mrs. 
James A. Burden, the Countess de Laugier 
Villars, Mrs. John E. Parsons, the Misses 
Parsons, Mrs. J. Bruce Ismay, Mrs. 
Gustav Amsinck, Mrs. Andrew Carnegie, 
Mrs. J. Pierpont Morgan, Mrs. Herbert L. 
Satterlee, James Henry Smith, Mrs. H. C. 
Frick and the Misses Stokes. General 
Frederick Dent Grant and Rear Admiral 
Joseph B. Coghlan and their respective 
staffs occupied boxes. 


OPERA INCOME WAS 
MORE THAN $900,000 


Record Breaking Box Office Receipts 
This Year at the Metropolitan 
in New York. 


Heinrich Conried made his _ annual 
statement to the Board of Directors of the 
Metropolitan Opera Company in New York 
on March 12. Among other interesting 
facts brought out by the report, it is stated 
that, during the season which will close 
to-night (March 17), more than $900,000 
has been taken in by the box office of the 
Metropolitan. [his amount, which is 
larger than the income of any other year 
in operatic history in New York, does not 
include the receipts of the weekly per- 
formances in Philadelphia. 

It is probabie that, with the proceeds of 
the Spring opera tour that is soon to be- 
gin, the total receipts of the season will 
amount to more than $1,000,000. Several 
ot the directors were not present at the 
meeting, but they expressed their satis- 
faction with his administration by forward- 
ing their stock proxies to Mr. Conried to 
vote as he saw fit. 











PRICE-COTTLE 


Conservatory of Music 


2105 7th AVENUE 
Cor, 125th St., N. Y. 
A CORRECT TECHNIC 
AN ARTISTIC 
INTERPRETATION 
The pupils attending this class 


have a lesson and practice EVERY 
DAY., Monthly recitals_are give® 








LOUIS NORMAN YOQICE 


TECHNIQUE 
DICTION 
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MUSICAL AMERICA 


JAN SICKESZ, HOLLAND’S 


NOTED PIANIST IS HERE 


HAS ARRANGED FOR A CONCERT TOUR NEXT FALL 
TO OPEN AT CARNEGIE HALL 


JAN SICKESZ. 
The Well-known Dutch Pianist. 


Jan Sickesz, one of the foremost Dutch 
pianists, has been in this country for the 


last few months, haying come here on 





a pleasure tour to become acquainted with 
the country and its people, and incidentally 
to prepare for a concert tour next season. 
He has not been idle»musically, for he has 
appeared in a few recitals and concerts, in- 
variably with great success, though he has 
refrained from exploiting his presence here. 

Mr. Sickesz, who possesses a charming 
personality and undoubted talent, was born 
in Amsterdam, Holland, and studied there 
under the best teachers. At the age of 
eighteen he completed his studies at the 
Royal Conservatory with the highest hon- 
ors and began a conmeert tour of Holland 
and Sweden. So successful was he that he 
decided to devote fufther time to broaden 
ing his art, and accordingly became a pupil 
of the famed Leschetizky in Vienna, re- 
maining with that master for four years. 

During this time he appeared with the 
Wiener Musik Verei®, Orchestra, the I'itz 
ner Quartette, and also was heard at the 
court of the Grand Duchess Maria Josefh. 
Upon finishing his studies, he again toured 
his native country and Germany, winning 
laurels wherever heard. 

Since coming to this country Mr. Sickesz 
has been heard at an Arion Club concert 
in this city, where he played Liszt’s Con- 
certo in E flat superbly, and at a concert 
given in Carnegie Hall by Victor Herbert, 
at which he was heard in Grieg’s Concerto 
in A minor. He has also given recitals in 
suffalo, New Haven and elsewhere. 

He will return to Europe in June to ful- 
fil engagements abroad during July and 
August, returning to this country in Sep- 
tember. He will make his first appearance 
next season in Carnegie Hall with one of 
the great orchestras. He plays the Mason 
& Hamlin piano exclusively. 
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GREAT ORCHESTRAL RECORD. 
Statistics of Compositions Heard in New 
York This Season. 

A dozen orchestras have been making 
a new record for New York in the matter of 
production of “absolute’’ music lately. It 
rivals grand opera’s season. Symphonies, 
“poems” and the like give roughly these 
comparative figures for the present year: 

Jeethoven and Tschaikowsky fifteen, 
Strauss eight, Mozart and Brahms six, Mac- 
Dowell and D’Indy four, Haydn, Schumann 


and Schubert three, Mendelssohn, Raff, 
Dvorak, Liszt, Rimsky-Korsakoff and a 
Wagner programme twice each, and once 
for Mahler, Berlioz, Loeffler, Chausson, Ru- 
binstein, suites of Herbert, Humperdinck, 
concertos of Weber and Spohr, a Russian 
symphony of Glier and Sam _ Franko’s 
Richter and Stamitz, who antedate Haydn. 





AMATEURS DO FINE WORK. 





New England Conservatory of Music 
Orchestra Gives Concert. 


3osTon, Mass., March 12.—The orchestra 
of the New England Conservatory of 
Music gave a concert at Jordan Hall, Fri- 
day night, displaying attainments for which 
it has been rightfully classed as being the 
best amateur organization of its kind in 
New England. Wallace Goodrich, the con- 
ductor, succeeded in bringing out the best 
talents of his men. 

The programme opened with 
overture to “Iphigenia in Aulis,” with the 
ending by Richard Wagner. Bach’s E 
major Concerto followed and was some- 
what indifferently performed. Oliver 
Whiteley played the violin solo creditably. 
Cesar Frank’s symphonic movement called 
“The Sleep of Psyche” was nicely played, 
and the programme closed with a brilliant 
rendition of Berlioz’s Hungarian March 
from the “Damnation of Faust.” 


Gluck’s 


Mrs. Nexdore—“A prominent judge of 
vocal music tried my daughter's voice to- 
day and——” Mrs. Pepprey—“Well, if he 
had called me as a witness I’m sure he'd 
have given a verdict of ‘guilty.’ ’’°—Phila- 
delphia “Press.” 


~ COLORATURE SOPRANO 
Concerts, Recitals, etc. Pupils 
130 West 91 st St., New York 





CHICKERING SUNDAY CONCERT. 


Longy Club Presents an Attractive Pro- 
gramme in Boston. 

Boston, March 12.—The nineteenth 
Sunday Chamber Concert, given under the 
auspices of Chickering & Sons, and under 
the direction of H. G. Tucker, yesterday 
afternoon in Chickering Hall, proved most 
successful. The programme was presented 
by the Longy Club, with the following 
personnel: A. Maquarre and D. Maquarre, 
flutes; G. Longy and C. Lenom, oboes; G. 
Grisez and P. Mimart, clarinets; H. Hain, 
H. Lorbeer, J. Phair, C. Schumann, horns; 
P. Sadony and J. Helleberg, bassoons; A. 
de Voto, piano. 

The programme included Novacek’s 
“Sinfonietta,” op. 48; Saint-Saens’s Quar- 
tette, “Caprice sur des Airs Danois et 
Russes”; G. Pierne’s “Preludio and 
Fughetta,” op. 40; G. Faure’s “Nocturne,” 
op. 33;  Mendelssohn’s “Scherzo,” and 
Perilhon’s “Divertissement.” 





LINNE-LEVY CONCERT, 


Two Soloists Entertain Admirably at 
Chicago Dual Recital. 


Cuicaco, Itt., March 12—Mme. Ragne 


Linne, soprano, and Heniot Levy, pianist, 
combined their talents at a concert in Fine 
Arts Music Hall, Wednesday night, under 
the auspices of the American Conservatory 
of Music. Mme. Linne sang three groups 
of songs by German, French and Ameri 
can composers. She was heard to good 
advantage, especially in Allitsen’s “Always 
| ogether. 

Mr. Levy and Adolph Weidig played the 
A major Sonata for piano and violin by 
Brahms. The performance was satisfac- 
tory. Mr. Levy's solo groups were made 
up of Schumann’s “Carnaval,” Chopin's 
“Barcarolle” and F minor Ballad; a Ro- 
manza and Scherzo—two compositions of 
a series of twelve written by Mr. Levy 
last summer—and the “Waldesrauschen” 
and F minor Etude of Liszt. 
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DAVIES SINGS WITH 
PITTSBURG ORCHESTRA 


DOHNANYI SYMPHONY EFFECTIVE- 
LY PERFORMED BY MR. PAUR’S 
BAND OF MUSICIANS. 


Work of Young Composer Proves to Be One of the 
Most Interesting Offerings of the Season—A 
Drama in Tones. 

March 12.—The programme 

Pittsburg Orchestra, Friday 


PITTSBURG, 
given by the 
evening, in Carnegie Music Hall, served to 
introduce to Pittsburg people a_ distinct 
novelty in the form of a symphony by 


Dohnanyi. This work, which consists of 


five movements, was the first number on 
the programme. It is what might be called 
a drama in tone and that drama a tragedy. 
It is composition of rugged strength com 
bined with great beauty, but every phrase is 
dominated with the pervading spirit of the 
work, which is one of combat and deep 
feeling, rising at times to a point of terror 
It is scored with splendid effect. No other 
novelty the orchestra has played this season 
has proved so pleasant a surprise as this 
work from the pen of a young man of 
thirty. 

The remaining orchestral numbers were 
of lighter character, the most popular being 
Volkmann’s “Serenade for Spring,” with 
a ‘cello obligato played by Mr. Bramsen. 
The soloist, Ben Davies, tenor, appeared 
twice on the programme. In the Weber 
“Recitative and Aria” from ‘“Freischutz”’ 
he did not show the splendid qualities that 
marked his singing of the “Farewell from 
Lohengrin,” in the latter part of the pro 
gramme. The Weber number suffered 
from a lack of freedom. One felt conscious 
of the means by which the singer accom- 
plished his task. Instead of the “Lohengrin 
Narrative,” scheduled on the programme, 
he sang the “Farewell” in English mag- 
nificently and with an enunciation that 
made every word distinct. 

The same programme was 
Saturday afternoon. 


repeated 


NEW ORGAN IS HEARD. 


Instrumental and Vocal Recital Given in 
Putnam, Conn., Church. 

PutNAM, Conn., March 13.—A recital 
First Baptist Church, 
Wednesday evening, by Benjamin  L. 
Whelpley, organist; Mrs. Blanche Heim 
burghe Kilduff, soprano; W. B. Phillips, 
barytone, and Leon Van Vliet, ‘cellist, all 
of Boston, using the new Esty pipe organ 
which has just been installed in the church. 
Mr. Whelpley’s organ numbers were 
given in his best style, and Mr. Van Vliet 
has rarely been heard in a more interesting 
programme. Ihe vocal numbers’ were 
given creditably. Mrs. Kilduff has an excel 
lent voice of wide range and she uses it to 
good advantage. 


was given in the 


Sang “The Creation.”’ 

PHILADELPHIA, March 12—The Heidel- 
berg Chorus, under the direction of J. H. 
Kowalski, gave its second concert of the 
season at Witherspoon Hall to-night, sing- 
ing Haydn’s “Creation.” The solo parts 
were sung by Mrs. A. E. Fisher, Miss E. 
R. Connelly, H. Berry, W. S. Dowdell and 
C. Aldred. The chorus attack was good 
but some of the solos and recitations were 
rather weak. 
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MARY WOOD CHASE 





Elbert Snedeker, who built the Metro- 
politan Opera House, the Oriental Hotel 
at Manhattan Beach and many other large 
buildings in Manhattan and Brooklyn, died 
on March 9 in Brooklyn 


John H. Roos, one of the oldest and 
best known musicians of Los Angeles, Cal., 
died at his home at 337 Buena Vista street, 
recently, aged 7I years 


Return Engagements 
with 
Thomas Orchestra 
Kaeisel Quartette 
Brooklyn Iastitute 





PIANISTE 


Address: HYDE PARK HOTEL, CHICACO 


Other important 
Organizations 
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BRUCKNER'S SYMPHONY 
IS HEARD IN CHICAGO 


THOMAS ORCHESTRA PLAYS WORK 
WHICH HAS BEEN SEVERELY 
CRITICIZED. 


Composer’s Trials in Getting a Fair Hearing—Beau- 
ties of His Art Disclosed—George Hamlin Sings 
at Interesting Concert. 





March 12.—At its set of con- 


lheodore 


CHICAGO, 
certs, Friday and Saturday, the 
Thomas Orchestra Bruckner's 
Seventh 


brought to hght many 


presented 
Symphony [he performance 
features which had 


hitherto been the cause of contention be 


tween admirers and deprecators of Bruck- 


ner’s art 


The work reflects the composer's pure, 


strong and deeply religious life. He was, 
at the same time, so guileless and unsophis 


ticated that he was made the butt for a 


thousand malicious attacks. He is deserib 
ed as having been almost childlike in his 
simplicity and he would doff his hat, with 
a kindly smile, to those who were trying 
in every way possible to work his ruin. 

At the head of Bruckner’s foes was Ed- 
ward Hanslick, a critic who was unusually 
able—and equally unprincipled. Unfortu 
nately there were many who, consciously 
or unconsciously, adopted Hanslick’s meth 
ods, and these joined the pack that hound 
ed Bruckner. It was Bruckner’s allegiance 
to Wagner that first inspired these attacks, 
and the symphonist suffered much trom 
neglect and abuse as a consequence of his 
devotion to the master of Bayreuth. But, 
although Hanslick was a master of sword 
play, it was an unlucky moment when he 
challenged Richard Wagner, a born fighter, 
who proved himself able to vanquish the 
“trickery and stupidity of united Europe 
Wagner finally triumphed and Hanslick 
found himself discredited in Ins old age 

lhe second half of the programme, which 


was devoted to the works of Strauss, Wolt 
and Wagner, brought to notice George 
Hamlin, the tenor. Mr. Hamlin first sang 


the “Friedensverzahlung,” an apostrophe 
to peace, taken from the opera “Guntram,” 
by Richard Strauss. Mr. Hamlin, who 1s 
evidently in sympathy with the work of 
progressive composers, sang this aria with 
a fine appreciation of its beauties, 

Later Mr. Hamlin sang two 
Hugo Wolf. The first of these, “To an Old 
Painting,” is scored for only the reeds. It 
is short, but is nevertheless long enough to 
of the originalities which 
brought its composer fame lhe second 
song, “Where Shall I Find Comfort?” 1s 
more dramatic, and its tragic message was 
clearly delivered by the singer, 


songs by 


ciscl se some 


MEPMPHIS CHORAL SOCIETY DIES. 


Lack of Popular Support Forces Dis- 
bandment of Organization. 
March 12—The choral So 


which proved so suc 


MEMPHIS, 
ciety, of this city, 
from an artistic viewpoint last sea 


R Jeffer 


cessful 


son, under the able direction of 


son Hall, has suspended work for lack of 
popular support [his city, with 87,500 
white population, supports neither a_ band, 


choral organization or orchestra, and gives 
support to 


practically no music of any 
kind. 

The only scheduled for 
the season is the concert of the 
choir of forty five voices connected with 
the Calvary Episcopal Church, which, un 
der Mr. Hall's direction, will sing Dubois’s 
“Seven Last Words” and Gaul’s “Ten Vir 
ns” during Lent and after Easter 


| 
musical event 


coming 


QI 


President Hears Boston Orchestra. 

WASHINGTON, March 13 Che last of the 
Boston Symphony this afternoon 
was marked by the attendance of President 
and Mrs. Roosevelt, who had in their box 
their son-in-law and daughter, Representa 
tive and Mrs. Nicholas Miss 
fuckerman and Mrs. Li 


concerts 


Longworth; 
wwndes 


Established 1898 Chartered 1905 


The Zellman Conservatory of Music 


JOSEPH B. ZELLMAN 
President and Musical Director 
Chartered by the Board of Regenta of the 
University of the State of New York 
Is empowered to award Diplomas, Degrees of Doctor 
of Music, Bachelor ef Music and Master of Music. 


Censervatory Building 69 West 126th Street 
New York, N. ¥. 
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CHARLES W. CLARK PLEASES 


AT FIRST NEW YORK RECITAL 


HEARD AT MENDELSSOHN HALL IN VARIETY OF 
SONGS, DISPLAYING GOOD VOICE 
AND TEMPERAMENT 





CHARLES W. CLARK. 





The Chicago Singer Who Pleased at His First New York Recital. 


Charles W Clark gave the first of his re 
Mendelssohn Hall, New York City, 


on [Tuesday afternoon, March 13, before a 


citals at 


audience. His programme, containing 


large 
English and 


\merican composers, Brahms and Cornelius, 


groups by modern French, 


adapted to displaying hits 


was admirably 


breadth of style in which he has gained 


greatly during his residence in Europe. 


His voice, a bass-barytone of good range 


and unusually even throughout, has de 


] 


veloped considerably in richness and mel 


lowness of quality and variety of color, 
ind all his work is characterized by careful 
phrasing and artistic balance 

Of the French songs, his expressive rend- 


ering of Saint-Saens’s “La Cloche” and his 
delicate treatment ol Reonaldo Hahn's 
“L’Heure | xquise’ deserve a special word 
of praise Rather less satisfactor were th 
Brahms “Lieder.” In his interpretation of 


ANITA RIO IN NORWALK. 


Presents an Interesting Group of Songs 
at Newkirk Concert. 


NORWALK, Conn., March 12.—An appre- 
Clative audience greeter M nie Ani i Rio 
it Lockwood’s Hall, Wednesday night, at 
the second of the concerts rranged by 
Mrs. Lillian Sherwood-Newkirl oO 
oist was at her best in the rendition of the 
exquisite Dvorak numl Song M 
Mother Taught Me 
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EDWIN GRASSE 


=—=YIOLINIS iy 
Direction WOLFSOHN BUREAU 
Private Address, 566 Fifth Avenue 


these he fell a little short of the depth and 
intimacy of teeling the German master de- 
mands—a lack that was felt especially in 


the well-known “Immer leiser wird mein 
Schlummer.” “Verrath” was perhaps the 
most successful of this group. He after- 
wards sang “Ihe Hills o’ Skye” and “A 


Night Song’ by Victor Harris, the accom- 
panist of the afternoon, and novelties by 
Hammond, Frederick F. Beale and Camp 
bell ‘Tipton lle was greeted with warm 
and enthusiastic applause throughout the 
recital 

Mr. Clark made his first appearance in 
London in 1896, which has been followed by 
the most gratifying success on the European 


concert stage, especially in Paris, where he 
sings frequently and 1s a prime favorite. 
Since his return to Ameriea in January he 
has filled many engagements in New York, 


Chicago, and as far West as Denver, be 
sides singing at many private musicales. 
He will give his second recital at Men 
delssohn Hall on March 19. 


SYMPHONY ORCHESTRA PLANS. 


Columbus Music Lovers Assured a Per- 
manent Organization. 


COLUM! : \l; rch 12 lhe orche tral 
neert in Memorial Hall, Friday night. 
Was the direct re ult of the activities of 
\Messt Ziegler and Howe and Miss Maud 
Jones to establish a sympho orchestra 
here Ie Ziegler was the conductor and 
the performance was encouraging in man 
respects lhe soloist was Mr Carol 
HH nes vl Sang creditably \lareg 1erite 
» Og and = the Jewel Song from 
| { al d ” Dp Oo! nL \ th p! nm 
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( rad ] 1) t t] ' 1 ¢ 
| pp im} le DD eq p 
? ) ? if ; } 
{ it ? ‘) t i Bil 
ed : 1 ft 1) ? ‘ t) 
W t f re 





Whe 


PLAN BIG. AUDITORIUM 
FOR WASHINGTON, D, C 


CONGRESS ASKED TO INCORPORATE 
COMPANY WHICH PURPOSES 
ERECTION OF STRUCTURE. 





Capital to Be $1,000,000, and Most Prominent Men 
in Nation’s Capital to Be Interested. 


March 15.—An ef 


fort is being made to have Congress pass a 


WASHINGTON, D. C 


bill for the incorporation of the Washington 
\uditorium Company, ay project that has 
been on foot for some two years or more, 
and for which the aid and influence have 
been secured of some people prominent in 
musical circles and in other lines of life 


\t the 


exception of the theatres, which can only) 


present time, and with the single 


be secured on Sunday nights during the 


season, there is no good auditorium in the 


city, and the need of such a building has 
long been felt 

Among the prominent incorporators are 
Milton E. Ailes, Charles J. Bell, Emile Ber 
liner, Admiral Dewey, Edward IF. Droop, 
John Joy Edson, Bernard R. Green, General 
Harries, Commissioner McFarland, Clar- 
ence I, Norment, Bishop Satterlee, Fathe: 
Stafford, Thomas F. Walsh, General Wil 
son and other equally prominent 

The company would have the right to 
purchase land and erect upon it a building 
tor the purposes named. ‘The capital stock 
would be $1,000,000, to consist of 10,000 
shares of $100 each, and to be increased 
from time to time as the directors might 
ind necessary for as many additional 
shares as they may see fit, provided that at 
no one time must the capital stock exceed 
$1,500,000. 

\fter $250,000 shall have been subscribed, 
the subscribers will then be in a_ position 
to hold a meeting and elect a board of di 
rectors to consist of twenty-five 
to hold office for one years, and until the 
new board ts elected 


MR. WITHERSPOON IS 
HEARD IN CHICAGO 


New York Barytone and Minnie Berg 
man, Soprano, Give Meritorious 
Performances at a Dual 
Concert. 
March I2 Herbert 
spoon, the New York barytone, 


pel SOS, 


Wither 


and Minnie 


CH AGO, 


Bergman, soprano, gave a concert yester 
day afternoon in Musie Hall. Mr. Wither 


spoon proved to be a thorough artist. He 


was heard in songs in German, English 
and French, and in all was successful 
specially satistactory were Hermann’s 
“Starry Night,” Jensen’s “Old Heidelberg,” 
lours’s “Mother o’ Mine,” which he inter 
polated in the programme in response to 
requests he had _ received; Strauss’s “I 


Bear My Love,” Wade's “Meet Me by 
Moonlight Alone,” and the “Black Sheela,” 
which he does in inimitable manner. A 


long and difficult “dramatic scene” entitled 
“Cain,” and written, both text and music, 
by Rupert Hughes, was given for the first 
time, 


Despite her evident nervousness, Miss 
Bergman made a distinctly favorable im- 
pression. She was at. her best in “The 
Nun,” by Von Fielitz; Ganz’s effective “I 


Dreamt,” and Sibelius’s “The Tryst.” 
Bauer Will Not Return Next Year. 


Harold Bauer. the 
Australia March 29, closing a most success 
ful American tour. Mr. Bauer will not re 
turn here next season. 
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Musical America has risen to chron- 
icle the national endeavor, the 
national work in music, and to 
establish a principle, the princi- 
ple of honesty and justice in mu- 
sical journalism. 








In reviewing Josef Lhevinne’s first re- 
cital in Carnegie Hall last Sunday, the critic 
of a certain New York morning paper 
stated that “a large audience heard him 
with somewhat indiscriminate admiration.” 
This is a remarkable statement to make, in 
view of the fact that more than 3,000 per- 
sons who knew something about music 
went wildly enthusiastic over the remark- 
able playing of the Russian pianist, and 
that they crowded to the platform for his 
encore numbers to get a better view of his 
astounding technique. 

It is scarcely conceivable that the critic 
in question meant to imply that he was the 
only one among 3,000 whose admiration was 
discriminative, for there were present in the 
audience many music lovers whose knowl- 
edge of music—and especially of pianists— 
is fully as comprehensive as that of the 
average critic. Surely such men as Charles 
Steinway, Modest Altschuler, Hermann 
Klein, Harold Bauer, and other of equal 
standing, show some discrimination in their 
admiration. They, as well as everybody 
else in the audience, save, perhaps, the 
critic, were wildly enthusiastic, and re- 
mained to hear the last four encores 
Lhevinne was forced to play. 





Winnipeg “Town Topics” demands that 
concert promoters in that city should take 
some effective measures to suppress greedy 
and ill-bred persons, who delay perform- 
ances and exhaust performers by indiscrim- 
imate encores or curtain calls. 

This suggestion or request is reasonable 
and timely, not only for the sake of the per- 
formers, but for those auditors who are op- 
posed to the continued demand for more, 
when the original programme has proven 
amply satisfactory. It is pleasant to hear 
a song well sung, or to listen to an instru- 
mental composition played with intelligence 
and soul, but it becomes wearisome at times 
when such compositions are played twice, 
as is often the case when the encore fiends 
are at work. There should be an estab- 
lishéd rule as to encores, that performers 


should not be expected or allowed to give 
gratuitous numbers after their regular pro- 
gramme has been completed or during its 
rendition. If such a rule were enforced, the 
race of encore fiends would soon die, and 
the average concert-goer would be enabled 
to sit through a musical function without 
dread of being bored by unnecessary repeti- 
tions or uninteresting additions to pro- 


grammes. 


IS OPERA A SERIOUS QUESTION? 

The New York “Sun” asks editorially 
whether opera is a serious question, and 
whether “the frivolous, who never rise 
above the serious political question of the 
day, realize that music is the thing that we 
do best in this town”—meaning New York 
City, of course. The editorial then speaks 
rather flippantly of what it calls the com- 
ing war between Oscar Hammerstein and 
Heinrich Conried, and declares that “it 
used to be a sign of respectability to be 
regular in attendance at church, while now 
it is the same thing to be seen occasionally 
at the opera.” 

The “Sun” is entirely wrong in the as- 
sumption that people go to the opera be- 
cause it is fashionable. Some people do, 
undoubtedly, among them being a large 
percentage of the boxholders at the Metro- 
politan Opera House, who furnish the 
sinews of war needed by its manager; but 
the great mass of the opera-goers are 
lovers of the opera because it is music set 
in dramatic accompaniments. The opera 
is a peculiar institution—very expensive, 
almost a luxury to the many, yet so neces- 
sary to musical education and to the lover 
of music as to command the respectful at- 
tention and patronage of all those whose 
tastes have not been perverted by the so- 
called popular music of to-day. 

The rivalry between Hammerstein and 
Conried promised for next season will 
naturally be beneficial for the opera-goers, 
even though it may hurt the pocketbooks 
of the impressarios. We need all the musi- 
cal education we can get. It is true 
that we are rapidly learning; that that 
which only a few years ago seemed unin- 
teresting is now appealing to our musical 
tastes; but, nevertheless, the actual musi- 
cians among us are not as plentiful in pro- 
portion to our population as they should 
be. “Die Musik,” one of the best of Ger- 
man musical papers, comments in a recent 
issue upon the fact that Baltimore, with 
600,000 inhabitants, had only fourteen con- 
certs and one operatic performance during 
six weeks. It is the same with other great 
cities in this country. In Germany, and in 
Austria, and in France, every child knows 
something of music. In this country, a lit- 
tle thumping on the piano, miscalled play- 
ing, a trifle of vocal noise, dignified as sing- 
ing, suffices for a musical education. It is 
different abroad, where even semi-cultured 
people are supposed to be thoroughly 
grounded in music. 

It is a good sign, indeed, that music is 
gaining such a foothold that a second opera 
house in New York is a possibility, with a 
third opera in the shape of a special pro- 
duction of “Madame Butterfly” by the 
Savage Opera forces. 

We will have the finest singers in the 
world in New York City next Autumn; 
there is a possibility of independent opera 
in Philadelphia; from every part of the 
country comes word of new musical or- 
ganizations, of new enterprises with music 
as their bases. 

The meaning of all this is clear to those 
who would read—the time is rapidly ap- 
proaching when America will be foremost 
in music as it is in most other things; but 
mere attendance at musical functions and 
operas will not bring this to pass. 

Individual taste in music must be ele- 
vated, and the rising generation must be 
taught music—not merely to play it with 
more or less intelligence, but to love it for 
its own sake. Then the New York “Sun's” 
question, whether opera is a serious ques- 
tion, will have answered itself. 


ASSAILING THE CRITICS. 


At the Liberty Theatre, New York City, 
a few nights ago, William A. Brady, a well- 
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known theatrical manager, came before the 
curtain and assailed the dramatic critics of 
New York because they had found more or 
less just fault with “The Redskin,” a play 
which he had produced a couple of nights 
before. Mr. Brady declared that he was 
through “bowing to the dictates of these 
men who come to our theatres and use us 
as targets for their shots of cheap sarcasm 
and wit.” He declared war upon them, as- 
serting that they would not drive him from 
the theatrical profession as manager. 

Mr. Brady’s words will find some echo in 
the hearts of many musicians, for some of 
them have suffered from the unnecessarily 
severe strictures of New York’s music 
critics. The entire question of criticism is 
one so important to the musical profession 
that Mr. Brady’s rather quixotic defiance of 
the dramatic critics is worthy of more than 
passing attention. Were it possible for 
newspapers to adopt the style, all critiques 
should be written in the first person,—‘! 
think so-and-so” and “My opinion is such 
a one,” is the way a critique should be writ- 
ten. Such a critique should also be signed, 
in order that the responsibility for it would 
rest with the man or woman who wrote it, 
and not with the paper, for, no matter how 
you look at the question, it is the opinion 
of one. 

It is highly impractical to have critiques 
written in the first person, because, if such 
a course were followed, it would give un- 
due influence to the critic, and, in order to 
be consistent, would have to be followed 
by a similar innovation in all other depart- 
ments of the paper. 

Perhaps if the matter were put before the 
critics in the right light, and they would 
be convinced that a few kindly words said 
at the right moment were more efficacious 
than all the verbal pounding—if they could 
be made to understand that there is good in 
every endeavor, even though that endeavor 
fail—if they would realize that not every 
artist can attain perfection—then perhaps 
public performers would be treated a bit 
more fairly and humanely than they are at 
present. 

At the same time, the critics are not alto- 
gether hopeless, and they are doing a good 
work, even though Mr. Brady does not 
think so. The independent pen of the 
dramatic critics of New York City has 
completely banished from its theatres the 
vicious, dirty French farces which certain 
commercial managers ‘forced upon a dis- 
gusted public some years ago. The music 
critics of New York have also made it im- 
possible for ambitious mediocrities to gain 
fictitious fame upon which to travel through 
the country at the expense of New York's 
reputation as a musical centre. 





A WRONG DEDUCTION. 


A writer in a recent issue of a magazine 
states that, of all nationalities, “only the 
German goes to the opera for the sake of 
the opera alone,” the Italian being chiefly 
interested in the singer, while the French 
patronize only French operas. The writer, 
who is a woman, is not entirely correct 
in her deductions. It is true that the 
Germans are a very musical people, and this 
is due to the fact that music is inculcated 
in the child from the time it is old enough 
to think. Nevertheless, it is safe to say 
there is no nation in the world which will 
spend money so liberally for the right kind 
of music as the American. To some extent 
this is due to the love of show, associated 
with the possibility of displaying fine cos- 
tumes and jewels at the opera; but the great 
majority of attendants at operas and musi- 
cal functions of all sorts are men and 
women who love music for its own sake. 
The very cosmopolitanism of our population 
eliminates to a great extent the racial pref- 
erance of which the magazine writer speaks, 
and it is also for this same reason that the 
music of all races is equally well liked by 
Music, like 
art, knows no race or nationality, and the 


us, provided it be good music. 


analysis of the preferences of various races 
is fallacious so far as we are concerned, 
for it is only applicable to European opera 
houses. We merely demand the best in 
the world and are entitled to it, for we are 


willing to pay the price. 


PERSONALITIES. 





FRITZ KREISLER, 
The Brilliant Violin Virtuoso. 


Kreisler.—lritz Kreisler, the great vio- 
linist, whose recent performances in Ber- 
lin have enthused even the hardened critics 
of the German capital, will be heard in 
London in May. ‘There is no likelihood of 
his coming to this country until the Autumn 
of 1907, if then. 

x * * 

Savage. —Henry W. Savage will return 
from his trip abroad March 25. 

® Bue 


Thomson.—Cesar Thomson will sail 
for South America in May for a five 
months’ concert tour. There is a possi- 
bility that he may visit the United States 
before he returns to Brussels. 

* * 


Arnoldson.—Sigrid Arnoldson, the oper- 
atic soprano and a former member of the 
Metropolitan Opera House, recently ap- 
peared in the title role in “Mignon” in 
Cologne and scored a great success. 

OK * ok 

Ternina.—Mme. Milka Ternina, well- 
known in this country as an opera 
singer of exceptional talent, is recover- 
ing her health through special treatment 
in Switzerland, and expects to get into 
active work again before long. 

x * x 

Reinecke—Though born in 1824—three 
years before Beethoven’s death, Carl 
Reinecke is still busy composing. His 
latest production is a choral work for 
men’s voices entitled “Amor und Fortuna.” 
He also participated, as pianist, in the re- 
cent Mozart festival at Leipsic. 

x * * 

Nissen-Stone.—Another addition made 
by Frank Damrosch, director of the Insti- 
tute of Musical Art, to the Institute’s fac- 
ulty, is Mme. Nissen-Stone, of Berlin. 
Mme. Nissen-Stone has worked for several 
years in Berlin under Mme. Etelka Gerster. 
She will arrive here next week. 

* * x 

Hall.—Marie Hall has arrived in London, 
where she was heard in Queen’s Hall 
yesterday, March 16. Next Friday she will 
appear with the Royal Court Orchestra in 
Vienna, and later will be the soloist with 
the Colonne Orchestra in Paris. She will 
return to this country next February for 
a tour under the management of Henry 


Wolfsohn. 





* * * 


Leoncavallo.—Leoncavallo has become 
an impressario and formed an Italian troupe 
for the sole purpose of producing his latest 
work, “Chatterton.” Leoncavallo will bring 
his company to Vienna nex. month, and 
conduct performances of his opera at the 
Jubilee Theatre. This will be the first 
representation of “Chatterton,” either in 
Austria or in Germany. 

* * * 


Schumann-Heink.—M me. Schumann- 
Heink, upon her arrival in Hamburg, found 
awaiting her an anxious representative of 
the Paris Grand Opera, who wished her to 
appear in the special production of “La 
Prophete.” She accepted, and will sing 
Fides in French. She will afterward sing 
this role in German in productions at Ham- 
burg, Prague and Gratz, and in French at 
Brussels. Mme. Schumann-Heink last sang 
this role in French in a production at the 
Metropolitan, with Alvarez as the tenor. 

“es 

Weingartner.—Felix Weingartner has 
been asked to direct two concerts at 
the Grand Opera in Paris at the end of 
April, the concerts to be under the au- 
spices of the Societe des Grande Au- 
dition Musicale de France, and Wein- 
gartner has been requested to incorpor- 
ate in the programmes several Beetho- 
ven symphonies, among them being the 
Ninth. The finest singers in France and 
Germany will co-operate with him to 
make these concerts the success they de- 
serve to Le. 
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SIGNAL HONORS FOR 
MR. VON STERNBERG 


PHILADELPHIA MUSIC LOVERS GIVE 
HIM CORDIAL RECEPTION AT 
TESTIMONIAL CONCERT. 


Many Letters of Congratulation Received from 
Foreign and American Composers and Musi- 
cians—Fine Programme [larks Occasion. 
PHILADELPHIA, March 12.—A 


concert, arranged by a 


compli- 
mentary commit- 
tee of music lovers of this city, was given in 
honor of the veteran composer, pianist and 
teacher, Constantin von Sternberg, in com- 
twenty- 
last 
was 


memoration of his completion of 
America 

Music 
representative 


five years of public life in 


Thursday. The Academy of 
crowded with a thoroughly 
audience. 

The programme was The 
Philadelphia Orchestra, under Fritz Scheel, 
played the favorite “Leonore” Overture of 


a good one. 


Beethoven and Liszt's Raphsody No. 1; 
Jean Gerardy played Saint-Saens’s ‘cello 
Concerto; Albert G. Janpolski, barytone, 
sang three Russian songs, and Mr. Von 
Sternberg played the Rimski-Korsakoff 
Concerto. 

The audience was in a receptive mood 


and the whole performance was of the high- 
est type. In reply to the eulogistic address 
made by D. A. C. Lambdin, Mr. Von Stern- 
berg, who was visibly affected by the friend- 
ly epressions of good will, made a short 
address and received an ovation. 

Mr. von Sternberg has received letters of 
congratulation from Dr. William Mason, 
Arthur Foote, Boston; Walter Damrosch, 
Camille Saint-Saens, Paris; Cesar Cui, St. 
Petersburg; Rimski-Korsakoff, St. Peters- 
burg; Glazounoff, St. Petersburg; Carl 
Reinecke, Leipsic; Nicode, Dresden; Schar- 
wenka, Berlin; L. Schytte, Berlin, and many 
others. 


MARUM QUARTETTE CONCERT. 


Josef Lhevinne Assisting Artist at 
Third Recital in Cooper Union. 

The third chamber concert of the Marum 
Quartette was held at Cooper Union, New 
York City, on March &, before a large and 
enthusiastic audience. Owing to the illness 
of Michel Bernstein, the violin, it 
was necessary to change programme 
somewhat. 

Josef Lhevinne, the great Russian pianist, 
played a Grieg Sonata, and Francis Archam- 
bault, the Russian barytone, sang a group 
of songs. The concert concluded with 
Rubinstein’s Trio in G minor, beautifully 
played by Lhevinne, Marum and Modest 
Altschuler, ‘cellist. 
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Geraldine—* Didn't ‘Marguerite’ sing 
like an angel?” 


Gerald—"“Yes, and didnt ‘Mephisto 
pheles’ sing like the devil?” 
x * * 

Braxton—‘You say that fellow is in the 
insane asylum and still is making a mint 
of money. How can that be?” 

Melsom—“Oh, he is writing 


songs . 


popular 


xk *k * 
Balyv—"“What do vou think of that new 
song?” 
Bowles—“It needs ventilating 
Baly—"Needs ventilating?” 
Bowles—“Yes; the air is bad, don't you 
know ?” 
ek * * 
Mabel—“It’s queer what an aversion 


dear papa has for music, isn't it? 


Mamma—"Why. | never noticed that he 
had, my dear.” 
Mabel—“Yes, he has Doesn't he al 


leave the theatre as soon as the or 


ways 
chestra begins to play between acts?” 
“Yes, de professor an’ me played a duet 
on de organ wunst.” 
“You?” 
“Yes, me When I stopped he stopped 
“But you don't know one key frot 
another.” 


“Sure not, I did de pumpin’ “ 


MUSICAL AMERICA 


MANTELLI TOURING 
SOUTH AND WEST 


Popular Singer Meets with Success at 
Head of English Grand Opera 
Company. 

Mme. Mantelli, who 
Grand Opera Company, touring the South 
and West, is being well received. accord- 
ing to advices received by her New York 
friends. She was formerly a_ prima 
donna in the Metropolitan Opera Company, 
and has a fine reputation among New York 

opera goers. 

The repertoire during the present tour 
includes Verdi's “Il ‘Trovatore,” with Mme. 


heads an English 




















MME. EUGENIE MANTELLI. 


Noted Singer Now Touring South and 
West. 
Mantelli in the role of Azucene, in which 


she has won countless triumphs in such 
centres of music as Lisbon, Berlin, Trieste, 
Rome, Naples, Florence, Moscow and 
London, as well as at the Metropolitan. 

The role is one exactly suited to Mme. 
Mantelli. Her voice especially 
adapted for an effective interpretation of 
the score, being a rich mezzo-soprano, of 
great flexibility and unusual range 


also 1s 


Mme. Mantelli is being heard also in 
the third and fifth acts of “Faust,” and the 
third act of “La Favorita,” in which she 


success in New York 
strong company. 


scored so great a 
She is supported by a 


MRS. ZEISLER RESTS 
IN COLORADO SPRINGS 


Famous Pianiste Regaining Her Health 
in Rocky Mountain City. 


Sprincs, Cor., March 14. 
Mrs. Fannie Bloomfield-Zeisler is in Col- 
orado Springs. She traveled here incognito 
from Chicago in hope of eluding her friends 
pending her recovery from illness, which 
attacked her four weeks ago. 

With her son Leonard, who left college 
to accompany his mother, she is occupying 
the Ehrich House on Cascade avenue. Miss 
Wills came from Chicago with her. The 
party traveled under the latter name to 
avoid publicity. 

In an interview to-day, Mrs. Zeisler ex- 
pressed regret that her presence here be- 
came known. 

“My physicians advised me to give up 
work for the remainder of the season,” she 
said, “but I hope to be able to continue my 
concerts next season.” 


MISS TOPPING’S RECITALS. 


Cor ORADO 





Buffalo Pianiste Plays at Niagara Falls 
Convent and in Buffalo. 


BurraALo, N. Y., March 12.—Elizabeth 
fopping, of the faculty of the Toronto 
Conservatory of Music, gave piano recitals 
recently at Loretta Convent, Niagara Falls, 
and at the Holy \ngel Academy, this city 
She played an interesting programme, con 
sisting of the Chromatic Fantasie and Fugue 
by Bach; “Meditation” of Tschaikowsky; a 
Novelette in F sharp minor by Schumann; 
“Perpetuum Mobile” of Weber, and two 
Schubert-Liszt numbers An explanatory 
discussion was given before each of the 
numbers by Amy Graham of this city. 


Kubelik in St. Louis. 
M irch I] Kubelik 
the second and concluding concert for this 
season at the Odeon Friday night lhe 
was smaller in numbers than that 
concert several weeks 
[he numbers were Lalo’s “Spanish Sym 
” Ernst’s “Pathetic” and 
Dance” of Paganini 


S1 Loi Is, played 


wud nce 


of the earlier ago 


Concerto. 


“Wiitchs’ 








The Prestige of 
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whole world there are 
more than a_ half 
dozen truly famous pianofortes— 
instruments of irreproachable 
musical distinction, whose makers’ 
names are interwoven in the 
Annals of Music and whose crea 
tions take their place with the 
triumphs of the great musicians 
and composers. 

Not more than five countries in 
the world have yielded names fa 
mous in piano-construction. But 
one of these countries 1s America, 
young mm musical art, yet abreast 
of all other nations in the con 
struction and improvement of 
musical instruments. 

In the United States the Weber 
Piano has been at the forefront of 
pianoforte development. lounded 
over fifty years ago on tone 
ideals that were then in advance 
of musical thought in Europe, it 
has maintained a unique position. 

lo-day Weber Pianos have no 
superiors, either in this country or 
among the notable pianofortes of 
Kurope. ‘lheir prestige is inter 
national. The Heber was selected 
for the personal use of His Holi 
ness Pope Pius X and for the 
Spanish royal family, and has 


the 
scarcely 
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THE WEBER 

















Send for the Weber Art 


PIANO COMPANY 


AEOLIAN 


362 Fifth Avenue, near 34th Street, New York 
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long received the unqualified en- 
dorsements of famous 


singers, 


conductors, and composers asso 

4 ° 

ciated with the production of 
Grand Opera in America. 

The structural story of the 


Weber is one of magnificent prog- 
ress. Weber Grand and Concert 
models are instruments of inex 
haustible resources, loved for their 
sympathetic, singing IVeber-tone 
Weber Uprights have individual 
qualities of tone that should be 
considered by every one interested 
in the selection of a piano for the 
home. Weber Small Grands and 
Baby Grands are triumphs of the 
piano-builder’s art in reduction of 
without sacrifice of musical 
qualit es, 


SIC 


Furthermore, among the famous 
pianos of the world, the Weber 
alone can be had with the Metro 
style Pianola, the standard Piano 
player of the world, inside its case 
hus, it is the one pianoforte of 
unquestioned musical standing that 
furnishes in a single instrument a 


pianoforte of renown and_ the 
means whereby any one, howevet 
unskilled, may play upon it any 


composition, however difficult. 


Book 3 
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WHAT THE GOSSIPS SAY 

















A story of interest to Seattle musicians 
is being repeated sotto voce, but is entirely 
too good to keep. It is told that a famous 
pianist who appeared there this season left 
the concert hall with a group of friends 
and admirers and repaired to a fashionable 
cafe in order that the inner man might be 
regaled. One by the members of the 
party bade adieus and left the scene of 
feasting. At 5 a. m. just a few were left. 
At seven a new crowd had joined the 
virtuoso and he delighted the newcomers 
with several plano solos \t twelve o'clock 
the audience was again changed, and at two 
o'clock the afternoon following the concert 
the pianist departed for his hotel. 

k k 


one 


There is a laughter-moving parody on 
the modern and programmatic symphonic 
poem in a recent issue of the London 
“Musical News.” It is entitled “A Cow’s 
Life,” and “everything means something.” 
The principal theme is formed of the notes 
B, E, E, F, and the motives of the farm 
vard episodes consist of an incubator theme 
in B sharp, comprising the notes E, G, G; 
the hen theme, made up with G sharps in 
semiquivers, and the pig theme, consisting 
of a thrice repeated low E. Another 
notable motif is Ff, E, E, D, in which the 
hen is much concerned lhe compose 
modestly styles himself “A Neglected 
Genius.” 


k 
How have the mighty fallen! Calve 
Calve the imperial—using plain, every-day 
slang! Yet it must be so, for, as the steamer 
bearing her drew away from the pier, she 
xclaimed, as many can bear witness: 


I’m from Missouri! Twen 
\u revoir!” 


“Sure, Mike! 


ty-three for you! 


Oh! Oh! Oh! 

Not long ago there was a meeting of a 
committee that had raised money to bring 
al famous furopean conductor ove;r here 
He was to play with an orchestra whose 


lead rissa popular (American conductor 
and who for the use of his orchestra was to 
have part of the guarantee fund 

It was during a discussion of the ques 
tion of dividing the fund that the hus 





io 
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band of one of the women who had been 
most active in raising the money ven 


tured an observation that nearly caused the 


meeting to break up altogether. The 
American conductor had his adherents, 
who would have nothing to do with the 


fund unless he was also retained. The prac- 


tical business man of the party could not 
understand the situation. Only the women 
who swear by this leader or that ever 
could. 

“I think it’s very foolish to have two 
conductors,” he said in the ignorance of 
his unmusical, normal mind. “Why don't 
you just have Herr ‘Taktstock-Schlaeger 


so long as you raised the money to bring 
him over here?” 


This remark would have been awful 
enough under any circumstances. It was 
made worse by the fact that the New 


York conductor was in the room, although 
his presence was unknown to the speakers. 
Even the women adherents of the two con- 


ductors lost their presence of mind, and 
the meeting broke up almost immediately 
r K 

The apartment hotel went the way of 
some of its predece ssors and began to har 
bor the transient. The first outward and 
visible sign of this change is always the 
acquisition of a band 

“Why, don't you like the band asked 
the polite clerk of one guest who had gone 


since it arrived. “I thought 


out ever you 
were musical.’ 

“T am.” she said; “that’s why I cannot 
stand your band.” 

And the clerk has not yel understood 
what she meant 

i x 

(he old Emperor Ferdinand of Austria 
was constantly making remarks which led 
some people to think him weal minded 
One time. after listening to an artist who 
had performed wonderful feats on the 
piano, he said “T have heard Liszt and 
also heard Rubinstein, but in all my hf 
I never enc ntered an rtist wi " Here 
e pat ed Phe pianist blushed and bowed 
“T never saw one,” resumed the emperor, 


“who perspired so much as you.’ 


Loudon G. Charlton 
Manager, Carnegie Hall, New York 
EVERETT PIANO VSEOD 
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THE UNITED STATES 


GREAT PIANIST, RECOVERED FROM 
PARALYTIC STROKE, TO GIVE 
FIRST RECITAL IN SPAIN. 





Practices Many Hours a Day in Anticipation of 
Renewed Activity—Has Almost Finished a 


t4 New Opera. 

LAUSANNE, SWITZERLAND, March 11.—lg- 
nace Paderewski has fully recovered from 
the stroke of paralysis from which he suf- 
fered in the United States during his last 
tour, and will make his first appearance 
since then at a recital to be given at Bilbao, 
Spain, the middle of next month. Should 
he find that he has regained his former 
likelihood that he 
United States next 


there is every 
heard in the 


powers, 
will be 
season. 

He is leading a hermit’s life and practises 
the piano from ten to twelve hours a day. 
In addition, he has almost finished the score 
of an and has composed several 
pianoforte pieces. 


opera, 
In his studio he has a 
picture gallery of royal photographs, all 
signed, and in his garden he grows wonder- 
which find ready sale on the 


has also a number 


ful grapes, 
Paris boulevards. He 


of fine prize sheep of the Sandringham 
breed, presented to him by King Edward. 
His estate is called “Riond Basson,” a 


name given to it by the wife of a French 
revolutionist, who built it as a retreat in 
which to live during the closing years of his 
life. It is very secluded, difficult to find, 
and is guarded by two immense St. Bernard 
dogs and a stern, solemn and imposing 
valet. The grounds are extensive and pic- 
turesque. Paderewski takes great pride in 
seeing that they are well kept and is strict 
in making his gardeners give every plant or 
shrub the proper attention. 

The pianist enjoys working the flower beds 
himself, and regards the exercise as a good 
tonic for his brain and muscle. Before he 
begins his work he is always careful to put 
on a pair of “undressed kids” and never 
works long at a time for fear of impairing 
the flexibility of his hands. 

Paderewski possesses the happy power of 
making his guests feel perfectly at home, 
and if possible he is more fascinating in 
private life than when holding a crowded 
house spellbound with the magic of his 
fingers. Nowhere could a more genial host 
be found. 

Paderewski is not as happy in Switzer- 
land as he was in Poland, and says he left 
his old home and friends for the quiet of 
Riond Basson in order to be alone in his 
work. He loves Poland, and every year 
spends large sums of money in helping the 
young musical students of his country in 
their education. 

The billiard room is Paderewski’s favor- 
ite spot in the house, and he spends every 
evening in playing the game. The walls 
of this room are decorated with souvenirs 
and pictures of the various places he has 
visited. Nothing is commonplace through- 
out the house, and everything seems to have 
been arranged with an eye for the artistic 
as well as the beautiful. 

The drawing-room is unusually handsome 
and contains a large collection of gifts the 
artist has received from his admirers. 

Mme. Paderewski belongs to an old Po- 
lish family, and is a Countess by birth as 
well as by marriage. 

Paderewski dropped his title after his 
family was ruined financially by his father 
on account of his loyalty and patriotism, 
having been exiled to Siberia by the Rus- 
sians, so very few people know that he is a 
nobleman by birth. The comforts that 
Paderewski now enjoys were not his until 
after the hardest kind of a struggle. His 
first wife felt keenly the pinch of poverty, 
but was uncomplaining and faithful in help- 
ing her husband in his march to glory. 





Joseph Hollman to Return. 

Henry Wolfsohn has contracted with 
Joseph Hollman, the famous Dutch ’cellist, 
to return to this country next winter for 
a long tour under his management. Holl- 
man was heard last season on the tour with 
Emma Eames and won glowing critical 
praise on every occasion. He is now in 
Monte Carlo, giving a series of concerts 
with Camille Saint-Saens, the noted French 
sind... ~<ame 





GWILYM MILES, 
{DUFAUL 


MUSICAL AMERICA 


PADEREWSKI MAY TOUR GUSTAV MAHLER’S SIXTH 


SYMPHONY IS FINISHED 


GREAT COMPOSER AND 1D CONDUCTOR RECEIVES 
OFFER TO DIRECT NEW YORK 
ORCHESTRA 

















GUSTAV MAHLER. 


The Famous Viennese Conductor and Com- 
poser. 


VIENNA, Austria, March 
Mahler’s Sixth Symphony is finished, and 
will be heard at Munich next August. 
Mahler himself has received an offer from 
the United States to act as guest conductor 
with one of the New York orchestras next 
should his duties here permit, 


13.—Gustav 


season, and, 
he will accept, 
who only by his 


realize 


know Mahler 
reputation as a composer scarcely 
man, so far as the 


‘Those 


the importance of the 
musical world of Vienna is concerned. He 
is its despot in every sense of the word, 
and, while he is respected as a musician 
and as a man, he is most. cordially 
hated and detested by even his own men. 
Not only is he a slave driver in the full 
sense of the word, is absolutely tireless 
himself, ana expects the members of his 
orchestra and the singers at the opera here 
to be likewise, but he is exceedingly diffi- 
cult to please and demands more than any 
other conductor who has yet been seen 
in this city. He is possessed of a per- 
sonality which the Germans call “schroff,” 
and which might be translated “gruff,” 
although this word does not explain the 
meaning of the German word fully. He is 
an artistic fanatic and rides roughshod over 


the feelings of anyone who dares to come 
into collision with him, either purposely or 
accidentallv. 

His reputation preceded him from the 
Hamburg Stadt Theater, when he was called 
here as Hofkapellmeister at the court opera, 
and the musicians and singers dreaded his 
coming. He was designated as brutal, un- 
gracious and conceited, and when he made 
his first appearance eventually as conductor 
and dirigent, all Vienna that could get into 
the opera house went there to see the new 
conductor. 

So far as his work in the latter capacity 
was concerned, he more than exceeded ex- 
pectations, and when the last strains of 
“Lohengrin” had died away, the house rose 
to him as one man, and acclaimed him a 
really great musician, 

His entire conception of this and other 
great musical works was and has been so 
distinctly original, so away from the beaten 
paths, as to delight the hearers. There is 
reason for this diversion from_ the 
paths of precedence, for it is an _ ab- 
solute fact that during his youth Mahler 
was so poor that he never heard a grand 
opera sung nor any musical work of ac- 
count played. His conception of every 
sonata or symphony or opera he conducts 
is absolutely original with him, and_ be- 
cause of this Vienna is now his abject 
musical slave. It has forgotten his idiosyn- 
crasies, his impoliteness, his other failings, 
and remembers only the remarkable musi- 
cian and conductor. 

Personally, he is of medium height with 
the head of an esthetic fanatic. His long, 
black hair falls loosely over his lead and 
forehead; his sharp nose and determined 
chin and smooth face give him an appear- 
ance of almost uncanny determination; his 
eyes are brown and soft, and his mouth al- 
most effeminate in its weakness, especially 
when he smiles. He is intensely active, 
and in conducting uses his baton almost 
continuously. If he does not like the work 
of a composer he will not permit it to be 
played, unless ordered to do so by the 
powers that be. Then, as he always does, 
he enters upon the work with the utmost 
diligence. 

He is a musical inconoclast, for he has 
dared to take several of Beethoven's sym- 
phonies and has reorchestrated them with 
what some critics declare good purpose. 
Others nave excoriated him for this very 
same thing, but the general public has at 
last accepted him for his true worth—a 
brilliant musician, a fine conductor and an 
eccentric genius. 











FROM BEYOND THE SEAS 








The indefatigable Saint-Saens is now in- 
terested in natural history. He has pub- 
lished a pamphlet, “La parente des plantes 
et des animaux,” 

x * * 

Carl M. Gantvoort, of the Cincinnati 
College of Music, and Clarence Adler, 
formerly of the same institution, will give 
a recital in Berlin next month, in conjunc- 


tion with Anton Hekking, the famous 
‘cellist. 

x * * 
Geraldine Farrar will remain at Monte 


Carlo until April, when she is to be heard 
in Paris in a new opera, “The Clown.” 
May she will spend in Stockholm and June 
in Berlin. July and August she will rest, 
singing in Berlin until November, when 
she will come to this country to be heard 
at the Metropolitan Opera House. Her 
contract with the opera in Berlin still has 
three years to run, though it permits her 
to sing elsewhere five months every year. 
A igs 

A new and romantic symphony by Hans 
Huber, “The Fiddler of Gmuend,” No. 5, 
in F major with obligato violin, has been 
produced at Basle, Switzerland. 

x * * 

Fydell, a great granddaughter of 
the famous tenor, John Braham, and a 
pupil of Bouhy, sang in London recently. 
Her voice, which is full and powerful, 1s 
not always under control, and would be 
improved by a littlhe more warmth and 
sympathy. 


Lucia 


BARYTONE 
Ceacert, Oratorio avd Song Recitals 
st HENRY WOLFSOHN 
Personal Adéress: 174 St. Nicholas Ave., N.Y, 


TENOR 


Oratorio, Concert, 
Instruction. 


339 WEST 234 STREET 
NEW YORK 


Recital. 





Walt Whitman’s “Singer in Prison” was 
recited with accompaniment of organ and 
violin by Olive Christian Malvery in Lon- 


don not long ago. 
x * * 


Frau Malvine Bree of Vienna, the best 
known of Leschetizky’s preparatory teach- 
ers, opened, on March 1, a piano school 
under the patronage of the master himself 
at Radetzky Strasse 3. 


MAUREL SINGS IN ENGLISH. 








Famous Barytone Heard in London to 
Good Advantage. 


Lonvon, March 11.—Victor Maurel gave 
the first of his three recitals to take place 


this Spring at the Bechstein Hall last week. 
A crowded audience assembled to greet the 
veteran barytone, and additional interest 
was lent to his recital by the fact that he 
sang two English excerpts, “Drink to Me 
Only with Thine Eyes” and “The Keys of 
Heaven,” the latter an old air arranged by 
Fuller-Maitland. 

These were sung with great intelligence 
and taste, the simplicity of the former and 
the humor of the latter being brought out 
with the artistic control the singer is so 
weli capable of, and the pronunciation put- 
ting to shame many of our native singers. 
The other selections were in French and all 
interesting, especially Lalo’s “Marine.” 





March 12.—E. Gorell, 
an American singer, was heard to good ad- 
vantage to-night at a concert given at Phil- 
harmonic Hall. He will be heard in an 
oratorio concert in Rome, Saturday. 


| Mme. H. von 
VOCAL 


1186 Madison Avenue 


FLORENCE, ITALY, 





Doenhoff 


1906 


March 17, 


CHRISTINE NILSSON 
HAS LOST $200,000 


THE FORMER DIVA DROPS FORTUNE 
AT THE GAMING TABLES OF 
MONTE CARLO. 


Said to Be an Inveterate Gambler, and Plays with 
Wonderful Impassiveness — Devyotes Time to 
Roulette Table Exclusively. 

Cario, March 
Miranda, long known to the lyric stage as 
Christine Nilsson, the Swedish nightingale, 
is an inveterate gambler. She has a beauti- 
ful villa near Mentone, 
deal of her time at the Monte Carlo gaming 
tables, at which, gossips say, she has lost 
$200,000 this season. 

As modest in her attire as she always 
was in her stage demeanor, she dresses with 
almost Quakerish simplicity, wearing, over 
her white hair, a black s.lk bonnet severely 
divided down the middle with lavender 
strings fastened in a bow under her chin, 
and always being seen in a black silk cos- 
tume picked out with white. Thus arrayed 
she makes a striking picture, with her ex 
tremely handsome, intensely hard, marble 
white face, keen, penetrating light gra) 
eyes, half closed lids, a handsomely cut 
mouth shut like a vise, a firm, finely mold 
ed chin, her exquisitely shaped alabaster- 
hued hands literally pouring gold on the 
table. 

Her absolute impassiveness of demeanor, 
whether winning or losing; her utter and 
haughty obliviousness to surroundings, sug- 
gest the figure of fate coldly battling with 
chance. 

She always plays roulette, and a prim- 
looking, elderly French maid constantly 
stands behind her chair. 


MontTE 14—Countess di 


but spends a great 


COVENT ‘GARDEN TO 
HEAR ‘RING’ CYCLE 


Grand Opera in London Scheduled to 
Begin on May 3. 

The opera season at 

An im 

perform 


Lonpon, March 13.— 
Covent Garden will open on May 3. 
portant circumstance will be the 
ances of two complete cycles of Wagner's 
“Der Ring des Nibelungen,” under the di 
rection of Dr. Hans Richter, on the follow- 
ing dates: “Das 20 yaa. yg first cycle, 
Friday, May 4; second cycle, Saturday, May 
12. 

“Die Walkure,’ 
5; second cycle, 
fried,” first cycle, 
cycle, Wednesday, 


’ first cycle, Saturday, May 
Monday, May 14. “Sieg- 
Monday, May 7; second 

May 16. “Gotterdam- 
merung,” first cycle, Wednesday, May 9; 
second cycle, Friday, May 18. 

These will positively be the only per- 
formances of the “Ring” during the season, 
and no extra cycle can be given. The work 
will be presented in its entirety, without 
cut, in the same manner as at Bayreuth and 
at Covent Garden under Dr. Richter in 
1903 and 1905. Special artists have been en- 
gaged, including Mesdames Wittich, Knup- 
ter-Egli, Kirkby-Lunn and Messrs. Burrian, 
Lieban, Van Rooy, Whitehill and Zador. 


Alexander Petschnikoff Coming. 
Alexander Petschnikoff, the famous vio- 





linist, whose last tour here, about eight 
years ago, is still remembered, is to return 
to the United States under the manage- 


ment of Henry Wolfsohn. Of late years 
Petschnikoff has confined his tours to Ger 
Austria and Rusia, in which coun- 


many, 
tries he is known as the “Poet of the Vio- 
lin.” 

~ nn 
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March 17, 1906 


OPERATIC RECORD FOR 
SEASON IS COMPLETED 


ONE HUNDRED AND FOUR PER- 
FORMANCES GIVEN, WITH WAG- 
NER LEADING COMPOSERS. 


Humperdinck Third Among Germans and Verdi 
Leading the Italian Writers with Seventeen 
Operas, with Others Trailing Behind. 

This is the record of the opera at the 
Metropolitan Opera House for the season 
of 1905-060: 

Kleven periormances, for “Hansel and 
Gretel.” five each for “Queen of Sheba,” 
“Rigoletto,” “Lucia,” “Lohengrin,” “Bo- 
heme,” and “Faust”; four of “Gioconda,” 
*Pannhauser,” “Favorita,”’ *Parsifal,” 
“Aida,” “Trovatore,” “Meistersinger,” and 
“Martha”; three for “Walkure,’ “Sieg- 
fried,” “Gotterdammerung,” “Tristan,” and 
two apiece for “Elixir of Love,” 
“Sonnambula,” “Traviata,” “Rheingold,” 
“Don Giovanni,” “Pagliacci,” “The Barber,” 
and “Carmen,” and the Verdi “Requiem” ; 
and one performance each for “Fleder- 


“ osca”: 


maus,” “Don Pasquale,” “Gypsy Baron,” 
“Nozze di Figaro” and Rossini’s “Stabat 
Mater.” 


Wagner leads the composers, as_ usual, 
but Italian opera comes within one of a 
majority of the 104 operatic presentations. 
The full list will include sixty-eight regular 
subscription performances, seventeen Sat- 
urday night, nineteen Thursday and other 
extras, three reallv “sacred” Sunday con- 
certs of concerted music and a _ further 
allowance for the four occasions when two 
or parts of two operas, and not one, will 
have been sung. 

Verdi leads the Italians with seventeen 
performances of four operas and his “Re- 
quiem.” Donizetti follows with twelve 
times and again four operas. Puccini’s 
pair score eight times, Mozart's three and 
Rossini’s litthke opera and oratorio three. 
With single operas, Ponchielli has four per- 
formances, Flotow four, Leoncavallo two 
and Bellini two. 

After Wagner's thirty times with nine 
operas and Humperdinck’s eleven times 
with one, there are only the five hearings 
of Goldmark’s work and two—which is one 
apiece—for the operettas of Strauss, the 
German total being forty-nine as against 
the Italians’ fifty-five. The French have 
but five of Gounod’s and two of Bizet’s 
favorite works. In all, thirty-two operas 
and two sacred works have been sung. 


RECITAL OF FRENCH BALLADS. 


Mme. Rollie Borden-Low Heard to Ad- 
vantage at Waldorf-Astoria. 

Mme. Rollie Borden-Low, soprano, was 
heard in a recital of popular French bal- 
lads of the eighteenth century in the Myrtle 
Room of the Waldorf-Astoria, in New 
York, March 8 The affair was given for 
the benefit of the Idaho Industrial Insti 
tute, and was attended by a fashionable au 
dience. 

Mme. Borden-Low sang in splendid voice, 
her performance being notable for its nice 
expression and charming vivacity. Among 
her offerings were “Voici la Noel,” “Le 
bois Charmant,” “La Chanson de la Marie,” 
“Les Cloches de Nantes,” “Le joli tam- 
bour,” “La violette double,” “La femme du 
Marin,” “L’Insensible,” “C'est mon Ami,” 
“En passant par la Lorraine,” “Le Chant 
des Livres,” “La Mort du Roi Renaud.” 
She was obliged to give two encores. 


“Why is it that the performances of so 
very few musicians please you?” “Well,” 
answered Mr. Cumrox, “to tell you the 
truth, | don’t know much about it. I am 
merely going by what the musicians saj 
of one another.’”—Washington “Star.” 


Violins, Violas, *Gellos, Basses and Bows 


Finest Quality of Cerman, 
Italian and Silver Strings 


GENERAL MUSICAL MERCHANDISE 
ARTISTIO REPAIRING A SPECIALTY 


PFEIFFER & CO. 


220 EAST 86th STREET 
Near Third Avenue Open Evenings 


Violin Value 


A Violin bought by our original an 
unique plan becomes simply an inves’ 
ment. It is always worth exactly what yo 
id for it. It will pay you to invest 
ff gate this plan before buying. Wecar 
Ee the largest line of fine and rare Violir 
in AMERICA. Good ones from $5.00 uy 
Large, handsomely illustrated 
Violin Cat. FREE on request. 
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MUSICAL AMERICA 


HENSCHEL’S “REQUIEM” SUNG 
BY PHILADELPHIA CHORUS 


MENDELSSOHN CLUB PERFORIS BEAUTIFUL WORK 


UNDER DIRECTION 


OF THE 


COMPOSER, 


ASSISTED BY SYMPHONY ORCHESTRA 


March 
most interesting events of the city’s musi- 


PHILADELPHIA, 15.—One of the 
cal season wis the first performance here, 
to-night, of Georg Hetischel’s “Requiem,” 
which constituted the chief feature of the 
Mendelssohn Club concert at the Academy 
of Music. The presentation of this beauti- 
ful work was attended by a large audience, 
which manifested its approval most en- 


thusiastically. 
The work of the chorus was decidedly 

meritorious, 

beauty 


displaying at once the  in- 


trinsic of the composition and a 











CHARLES BOND. 
President of the Mendelssohn 
Philadelphia. 


Club of 


thoroughly artistic interpretation of it. The 
choir consisted of 200 voices, and the lead 
ing parts were sung by a quartette of well 
known Philadelphia Phila 
delphia Symphony Orchestra assisted cred 
itably in the presentation. 

Mr. Henschel’s “Requiem” was written in 
memory of the famous musician’s wife, who 
died in Igo! It was first performed in 
America by the Cecilia Society Choir, of 
Boston, directed by B. J. Lang, on Decem 
ber 2, 1902. While in detail Mr. Henschel’s 
“Requiem” is decidedly modern, the spirit 
and effect are of great seriousness and sin- 
cerity, decidedly churchly in the best sense, 
but abounding, nevertheless, in wonderful 
contrasts of color and of rhythm and har 
monic effects. 

A brief insight into the main features of 
this “Requiem” will be of interest to music 
lovers. It opens with the “Requiem Aeter- 
num,” a beautiful tenor solo, accompanied 
by female chorus. The measured toll of the 
bell emphasizes the solemn character of the 
work. This is followed by a fine ensemble, 
“Te Decet Hymnus,” in which full chorus, 
soli and orchestra are handled in a master 
ful manner. 

The “Dies Ire,” the central motive 
around which the entire work revolves, is 
a really noble conception. Its many moods, 
whether of terror and dismay, exaltation 
and praise, or tender supplication, are ex 
pressed with telling certainty and power 
From the rush of threatened disaster in the 
“Dies Ira, Dies Illa,” through the majestic 
“Rex Tremende,” the uplifting “Fons Pie- 
tender “Recordare,” to 


soloists. The 


tatis,” the sweetly 
the nobly exalted “Lacrymosa,” all are 
punctuated by fitful returns to the “Dies 


beautiful 
| 


returning to the opening 
theme, “Requiem Aeternum,” leading to a 
sense of grateful peace and tranquility. 
The offertorio, “Domine Jesu Christi,” is 
notable for a most majestic opening, fol 
lowed by a grand fugue, “Libera Anima,” 
built on an inspiring theme with climaxes 
of great musical power and effect. This is 
twice repeated, more or less curtailed, after 
exquisite episodes by the solo, quartette and 
ind closing in a most imposing 
“Domine Jesu 


Irae,” 


semi-chorus, 
return to the opening verse, 
Christi.” 


The Mendelssohn Club was originated by 
WwW. W 


1574, while he was 


7 
Gilchrist, its present conductor, in 


choirmaster of St 


ALDWIN PIANOS 


ARE IDEAL CREATIONS OF ARTISTIC ENDEAVOR 
GRAND PRIX, PARIS, 1900 
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W. W. GILCHRIST. 


Conductor of the Mendelssohn Club of 
Philadelphia. 
Clement’s Church, and at that time con 


sisted of about eight male voices, most of 
whom were members of his choir. ‘The first 
meetings were altogether informal, and no 
regular organization was effected until 1876, 
when the membership was increased to six 
teen males voices. Then was commenced 
its series of three concerts yearly. 

In the Fall of 1870, the character of the 
club was changed by the addition of 
women's voices, and tts membership was 
increased to thirty, Sinee then-the number 
has gradually been attgmented, the standard 
of individual efficiency, however, being car 
fully maintained, until now it numbers 200 

Its programmes have always been made up 
of the very best compositions obtainable 
in the class adopted for the club's prin 
cipal work, and very many of the most suc 
cessful part songs now frequently heard 
were discovered and had their original pres 
entation in Philadelphia by this organiza 
tion. 

Mr. Gilchrist began work in Philadelphia 
as a barytone soloist at Holy Trinity P. i 
Church, in 1870, when Phillips brooks was 
rector, afterwards going to St. Mark’s P. E 
Church. In. 1872 he went to Cincinnati, 
where he spent a year in teaching. Return 
ing to Philadelphia, he became choirmaster 
at St. Clement’s P. E. Church, where he did 
good work in conducting the musical ser 
vices 

Charles Bond is the president of the club 


Marteau and Walker Entertain. 

BRIDGEPORT, CONN., March 12.—Henri 
Marteau, violinist, and Julian Walker, 
barytone, appeared at the concert last 
Wednesday of the Wednesday Afternoon 
Musical Club in the First Congregational 
Church. Andrew Benoist was the accom 
panist. [he programme opened with 
Beethoven's "Kreuzer Sonata” for the piano 
and violin, and continued with the sprightly 
strains of the Hungarian dances of 
Brahms. Mr. Walker was in_ splendid 
voice, and sang his selections with nice 
phrasing. 


IT 


FIRST GONCERT OF 
NEW MUSIC SOGIETY 


TWO MACDOWELL NUMBERS 
HEARD IN PROGRAMME OF 
AMERICAN COMPOSITIONS. 


Modest Altschuler Conducts Russian Sym; hony 
Orchestra at Initial Performance of Shepherd's 
‘*Ouverture Joyeuse.’’ 

Music So- 


an organization recently 


lhe first concert of the New 
c1ety of America 
formed to bring about the public perfor- 
mance and encourage the composition of 
worthy American music—was given in Car- 
negie Hall, March 10, under the direction 
of Modest Altschuler, 


Orchestra lhe 


as conductor of the 


Russian Symphony pro- 


gramme consisted of four compositions, two 
of which were by Edward MacDowell, the 
Indian Suite and the second Concerto, 
numbers are not really new to 
concert-goers, since both the Philharmonic 
and Boston Orchestras have played the for- 
mer in New York, and the Concerto has 
been heard in local halls several times, 
though not recently. It was commposed in 
ISS5. Lhese compositions served to bring 
a musical dignity to the occasion which 
otherwise might have been somewhat lack 
Ing, even to the most enthusiastic admirers 
Ot native talent 

lhe remainder of the programme con- 
sisted of Henry E. Gilbert’s song for so- 
prano and orchestra, containing portions of 
“Salammbo’s Invocation to the Moon,” 
from the third chapter of Faulbert’s novel, 
and Arthur Shepherd’s “Ouverture Joy 
which won the Paderewski prize 
American orchestral com 


lL hese 


euse, 
last year for an 
position, 

Mr. Gilbert was born in Somerville, 
Mass. He has been a pupil of Mr. Mac- 
Dowell, and has published several works 
ot various character, including the “Pirate 
song,” which David Bispham has so often 
sung. In his dramatic mvocation to ‘ae 
nith, the moon goddess, it hardly appeared 
that he has adapted his music, happily to 
the vocal demands of the English text. 
Perhaps this was because Elsie Stevens, the 
singer, did not succeed in bringing out the 
dramatic relation between music and words, 
which was evidently more marked than ap 
peared in the performance. 

Mr. Shepherd's overture, which closed the 
programme, lacked somewhat in clarity of 
expression, due, evidently, to the composer's 
inability to interpret successfully his con- 
ceptions. In contrast to this number, the 
Indian Suite stood out as the work of one 
who knows and can control his medium, 
and 1s at the time master of his 
style. 

Ruth Deyo, a young American pianist, 
who was the solo performer in a D minor 
concerto of MacDowell, made her first 
appearance in New York. Her playing dis 
closed nothing that was frail or anemic. 
Her touch is as powerful as one would 
expect it to be from a person whose very 
appearance indicates an inclination towards 
things athletic, rather than musical. She 
was loudly applauded by a large audience, 
and gave for an encore one of the lesser 
pieces of ‘Tschaikowsky, which did not 
seem in keeping with tle purpose and spirit 
of the occasion. 


Same 


“Stabat Mater’ at Metropolitan. 

Rossini’s “Stabat Mater’? was the chief 
attraction at the concert last Sunday night 
in the Metropolitan Opera House. This 
performance was preceded by a miuscel- 
laneous concert lhe soloists were Bessie 
Abott, Mme. Marie Rappold, Mme Louise 
Homer and Andreas Dippel. It was the 
sixteenth and last but one of the Sunday 
night concerts at popular prices. Many 
were turned away because the Opera 
lHlouse could accommodate no more 


Valuable lessons in 


vocal 


instruction 


Nothing could be more helpful to any one of 
a musical tendency than a close study of the com- 
positions as rendered by the great opera singers. 


Victor 


sring to you the living voices of Melba. ¢ 


Red 
Seal 


Records 


varuso, Calve, Plancon and other famous 


artists and make you familiar with their methods of singing and manner of breathing. 


The ViCTOR is an inspiration to a 
ment and its clear, rich 
critical judges of music. 


Your leading music dealer will gladly play some of the 
newest VICTOR Ked Seal Records for you. 
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Camden, N. J. 
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AUGUSTA COTTLOW 
BEGINS HER TOUR 


PIANISTE TO MAKE EXTENDED 
CONCERT TOURNEE THROUGH 
WESTERN STATES. 


American Girl Who Has Made a Remarkable Suc- 
cess in Her Chosen Profession, Here and Abroad, 
to Open in Chicago, To-day. 


Augusta Cottlow, one of the few Ameri- 
can girls to have been favorably criticised 
here and abroad, and whose piano playing 1s 
a source of pleasure to music lovers when- 
ever she appears in public, will begin a 
Western tour to-day, March 17, at Ravinia 
Park, Chicago. This will be her first ap- 
pearance in that city since she played there 
four years ago as soloist with the Thomas 
Orchestra. 

Miss Cottlow was born in Shelbyville, IIL, 
and began to play by ear at the age of 





AUGUSTA COTTLOW. 
The Charming Young American 
Now Touring the West. 


Pianiste 


three and at four her instruction was be- 
gun by her mother, a fine amateur musician. 
At six she played in public at a local en- 
tertainment and a year later gave a private 
recital in Chicago. Before she was nine 
years old she began serious study of the 
piano in Chicago with Carl Wolfsohn. Her 
progress was so rapid that in less than a 
year she was introduced to the Chicago 
public im recital and created a_ sensa- 
tion. The following year she played 
with orchestra, playing two concertos in 


one evening. She was the first child 
asked to appear on the programme of the 
National Music Teachers’ Association, 


when that body met in Cleveland in 1892. 
The following Winter she was honored by 
three successive appearances under the 
baton of Anton Seidl. She made her debut 
with Seidl at the same time as Henri 
Marteau, the violinist. In the Fall of 1903 
she made her first tour of the Pacific Coast, 
and shortly afterwards went to Europe, 
where she remained five years, studying and 
concertizing. 

She was the first American pianist to 
appear in concert in Berlin on purely 
American training, and achieved a distinct 
success. After playing publicly several 
times, she settled down for further study 
with Ferruccio Busoni, at the same time 
pursuing her studies in composition and 
theory under Otis B. Boise. At the same 
time she had the advantage of lessons in 
ensemble playing with Karl Halir, the cele- 
brated violinist. While in Berlin she had 
more public appearances than any other 
American, playing nine times in the Ger- 
man capital, three times with the Philhar- 
monic Orchestra. She was invited to ap- 
pear with the Royal Orchestra, at Olden- 
burg, before the Grand Duke and the Prin- 
cess Sophia Charlotte, recently married to 
Prince Eitel Fritz; also at the residences of 
Prince Schoenaich-Carolath, Countess Wal- 
dersee, Graf Hochberg and others. She 
was the first American pianiste to play in 
Russia and also appeared with great suc- 
cess in England and Holland. 

Her American debut after her stay 
abroad was at the Worcester Festival with 
the Boston Symphony Orchestra in 1900. 
Since then she has appeared in nearly 
every State in the Union and with the 
principal orchestras and chamber music 
organizations. 


Reception in Miss Yaw’s Honor. 

Mme. Hevor Torpadie gave a reception 
with music in honor of Ellen Beach Yaw 
Sunday afternoon, March 11, in New York. 
The programme was presented by Miss 
Yaw, Miss Haskell, contralto; Martina 
Johnstone, violiniste, and M. Max Liebling, 
pianist. 


MUSICAL 





MONTREAL SYMPHONY 
SEASON IS ENDED 


Last Concert of Most Successful Series 
Given March 9. 


MontreaL, March 10—The Montreal 
Symphony Orchestra, J. J. Goulet conduc- 
tor, closed its season’s work yesterday after- 


noon at the Academy of Music with the 


following programme: 
Mendelssohn.......... “Italian Symphony” 
Saint-Saens.......... Concerto No. 2 in G 

Minor, for piano and orchestra. 

M. E. Renaud. 
Tschaikowsky......... “Nutcracker Suite.” 
Wagner—"Elizabeth’s Prayer” 

From Tannhauser. 

Miss M. Barker. 

Littolfi—“Le dernier jour del la Terreur” 
Symphonic poem. 

This has been a notable year in the 
history of the organization, which has 
shown a decided improvement ii: every 
way. The innovation of engaging outside 
first-class artists to participate in the per- 
formances has proved to be a generally 
satisfactory venture and one which has met 
with the approval of music lovers, who 
have turned out in large numbers at every 
concert. 

Emiliano Renaud was the shining star 
yesterday, his playing of the Saint-Saens’s 
Concerto in G minor arousing the en- 
thusiasm of the large gathering present; the 
public insisted on an encore, which was 
finally given. 


BUCK’S CANTATA SUNG. 


Chorus of Store. Employees Do Ex- 
cellent Vocal Work. 

PHILADELPHIA, March 12.—A 
performance was that given in the Acad- 
emy of Music on Wednesday night, when 
a chorus of 140 voices directed by Herbert 
J. Tily gave a dramatic cantata, by Dudley 
Suck, entitled “The Legend of Don 
Munio.” This chorus was composed en- 
tirely of persons in the employ of Straw- 
bridge and Clothier, and had been trained 
by Mr. Tily in the rare intervals which 
could be spared from his duties as man- 
ager of the firm. The work done would 
have been good for a picked chorus. It 
was doubly good, because of the circum- 
stances. 

The solo parts were well sustained by 
Mrs. Albert M. Rihl, soprano; Clara A. 
Yocum, contralto; Frederick C. Freeman- 
tel, tenor, and Tom Daniel, basso. The 
chorus work throughout was excellent. 
Special notice may be made of the even- 
ing hymn, “Jesu Dulcis Memoria,’ the 
“Ave Maria,” and “The Battle Hymn.” 
Che Germania Orchestra assisted. 


FOR STATE BAND CONCERTS. 


unique 





Chairman of Boston’s Music Trustees 
Recommends Proposed System. 


Boston, March 13.—In a statement made 
the other day by Edwin A. Franklin, chair- 
man of the music trustees of the city of 
Boston, he declares that the proposition 
that the State should provide band concerts 


as an added attraction for the throngs of 
visitors who make use of the metropolitan 
parks has much to recommend it. 

“It will appeal strongly to enlightened 
liberal students of social conditions, who 
appreciate the needs of congested city popu- 
lations during the trying Summer season,” 
says Mr. Franklin. 

“Such concerts would draw thousands 
of people to Middlesex Falls, Blue Hill 
reservation, Revere Beach and Nantasket, 
where they might for a time escape the 
feverish excitement of the city. In my 
opinion, they should be maintained by the 
State rather than left to depend on the pre- 
carious generosity or self-interest of private 
subscribers.” 


Russian Symphony Concert. 

The Russian Symphony Orchestra will 
play five compositions new to this city at 
its next concert at Carnegie Hall, this even- 
ing, March 17, under Modest Altschuler’s 
direction. The programme will be as fol- 
lows: 


Symphony Retneb's «Rabi .Ghier 
Serenade for strings............. Sokoloff 
Cossack Dance ik oa ddl ace aacak 
W RR ...Cui 


Concerto for violin and orchestra. Mlin: irski 
Alexander Saslavsky. 
“Tsar-Sultan” (Fairy Tale), 


Rimsky-Korsakoff 


AMERICA 


March 17, it 


MUSICAL INTEREST 
ACTIVE IN SEATTLE 


PRESENT SEASON HAS BEEN A 
BUSY ONE IN PROGRESSIVE 
WESTERN CITY. 


Many Organizations Are Doing Much to Foster 
Musical Culture—Prominent Musicians Who 
Hail from This Place—Eminent Artists Who 
Have Appeared There. 


SEATTLE, WAsH., March 12,—In many re- 
spects, the present musical season has been 
the most successful in the history of the city. 
At no time has so much interest been man- 
ifested in concerts, opera and recitals, as 
this year. Visiting musicians have ex- 
pressed the belief that Seattle is among the 
most musical cities, of its size, in the 
country, 

Many of the better class of musicians 
have come here from the East and Middle 
West to live and, in ‘turn, Seattle has sent 
some of her best musical talent to Europe 
and the East for the pursuance of the best 
training available. 

Pupils of Alvah Glover-Salmon remem- 
ber this gifted pianist from Boston with 
pleasure, and they are among the leading 
musical people of the city. Miss Potvin, 
one of Seattle’s most gifted musicians, who 
has made a name for herself in New York 
City, was also among the instructors of 
fifteen years ago who set a high musical 
standard. Mrs. Elizabeth Richmond Mil- 
ler is one of the pioneer vocal teachers, 
who has taken several years abroad in ob- 
taining the best instruction. Lillian Mil- 
ler, at present earning a place for herself 
among the musicians of New York City, 
was the first president of the Ladies’ Musi- 
cal Club to recommend artists’ recitals. 

Vaughan Arthur, the violinist, has seen 
much advancement in music since he first 
came to the city. A man who has always 
stood for the best in music is William 
Martius, the organist at the Pro-Cathedral. 
T. H. Wagner has been leader of Wagner's 
Band for seventeen years, and has had his 
share in forming musical taste. Harry 
West has also had much to do with the 
upbuilding of a musical spirit, and his 
symphony orchestra concerts have _ been 
the most ambitious musical efforts in the 
Northwest. G. Emil Lerche, in a quiet, 
unassuming way, has contributed much to 
the musical atmosphere of Seattle by his 
work as a teacher. 

Among the organizations which are fos- 
tering musical culture here are the Ladies’ 
Musicale Club, Wagner's Band, Seattle 
Symphony Orchestra, Schubert Club and 
the Joseffy Club. These well known artists 
have been heard here in concert and re- 
cital: Teresa Carreno, Andew Bogart, 
Charlotte Maconda, the Henschels, Fannie 
Bloomfield-Zeisler, the Chicago Symphony 
Orchestra, Wenzel Kopta, the Kneisel 
Quartette, Zelie de Lussan, the Spiering 
Quartette, Lillian Nordica, Ossip Gabrilo- 
vitch, David Bispham, Josef Hofmann, 
Schumann-Heinck, Augusta Cottlow, Wat- 
kin-Mills, Lillian Blauvelt, Kreisler, Emma 
Eames, and last, but not least, the splendid 
English Grand Opera Company of Henry 
W. Savage. 


NEWARK SCHUBERT 
SOCIETY’S CONCERT 


Chorus Under Louis Arthur Russell As- 
sisted by Shanna Cumming, Gwilym 
Miles and Harry Truax. 


Newark, N. J., March 13.—Shanna Cum- 
soprano; Gwilym Miles, barytone, 


ming, 
Truax, tenor, were the solo- 


and Harry A. 
ists at the concert of the Schubert Oratorio 
Society in the Krueger Auditorium last 
Wednesday night. The chorus, under the 
able direction of Louis Arthur Russell, pre- 
sented several interesting part songs and 
Hallen’s “The Wheatfield,” a pretty pastor- 
ale for women’s voices. 

The principal feature of the programme 
was Jules Massenet’s “Eve,” a dramatic 
cantata in three scenes and an epilogue. 
In this considerable composition there are 
several finely wrought themes, which were 
effectively brought out by the soloists. Al 
though Mrs. Cumming was not in her best 
voice, her rendition of a melodic valse 
song early in the evening was the source ot 
much enjoyment. Mr. Miles scored a de- 
cided success in his work, displaying a 
charming virility and = spirit, which, to 
gether with the natural sweetness of his 
voice, made his performance notable. 

In the course of the miscellaneous pro- 
gramme, Mr. Russell's effective settings 
of Tennyson’s “Blow Soft, Ye Winds, 
was performed in a manner that called for 
unqualified pr uise and displayed his quali- 
ties of musici we to good advantage. 


SOUSA’S VIOLINISTE 
IN HER HOME TOWN 


Jeanette Powers ea the Great Band 
Delight Hearers in Decatur, III. 
Decatur, Itt., March 7.—No more flat- 
tering ovation has ever been given to a 
performer in this city than was given to 
Jeanette Powers when she was introduced 
as a concert violiniste to her home town by 

John Phillip Sousa last night. 

Miss Powers is the violiniste with the 
Sousa band. She has been playing with 
that organization since the first of the 
year only, but in these brief two months 
she has scored a genuine success wherever 
she has played. Miss Powers comes from 
one of the first families of Decatur and of 
this part of the State, and this fact swelled 
the audience and made the occasion a so- 
cial-musical event. 

Of course, Sousa and his band were the 
feature of the evening. Miss Schiller’s 
sweet voice was appreciated and Herbert 
Clark as cornetist was well received. 


Pupils’ Concert in : Saleen, N. J. 
March 12.—The 
engle- 


ENGLEWoop, N. J., 
semiannual pupils’ concert of the 
wood School of Music took place 
night in Exchange Hall. The programme 
was presented admirably by the following: 
Robert Bolling, Mansfield Kidder, Harry 
Banks, Floyd Heine, Raymond Brown and 
the Misses L. Wenger, Minnie Frank, Ethel 
O’Brien, and Helen Marchant. An orches- 
tra and vocal quartette assisted. 
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Music Dramas 
of Richard Wagner 


Arranged for the Piano by Otto Singer 


HE eleven operas and music dramas which 


lection, such favorites as Lohengrin, Tannhauser, 
Siegfried, ow Die Walkiire furnishing several 
numbers. 
cultv, but faithful to the origiual score, and are the 
work of a man of the greatest skill and reputation. 

The volume contains a portrait and biographical 
sketch of the composer, and an introduction by 
Richard Aldrich explaining the significance of 
each selection and its place in the music drama 
from which it is taken. 


Price, in heavy paper, cloth back, $1.50; in cloth, full gilt, $2.50 


OLIVER DITSON COMPANY, Boston 
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From the 


constitute practically the sum of Wagner’s 
achievements are all represented in this col- 
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voiced Company in the 
world. 
Theatres crowded 
everywhere. 
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MUSICAL AMERICA 


MUSICAL ART SOCIETY MR. VAN YORX SUCCEEDED 
THROUGH HIS OWN EFFORTS 


NEW YORK TENOR, WHO HAS GIVEN /IANY DE- 
LIGHTFUL RECITALS, PURSUED AN 


GIVES SECOND CONCERT 


REGER COMPOSITION PRESENTED 
BY NEW YORK CHORUS UNDER 
DAMROSCH. 


Modern Works on Programme a Severe Tax on 
Tolerance of Auditors—Creditable Presentation 
of Strauss’s Choral. 

There was considerable that might better 
omitted on the programme of 
Musical Art So- 

New York. The 


severest demands 


have been 
the second concert of the 
Carnegie Hall, 
made the 
appreciation of the 


ciety in 
programme 


upon the auditors in 


the portion devoted to the works of mod- 
ern composers. 

Mr. Damrosch opened the concert with 
compositions by the old ecclesiastical mas- 
ters—one of Palestrina’s “Lamentations,” a 
chorus by Orlando two spiritual 
songs by Bach and a _ sixteenth century 
Easter song. The new works were a com- 
position by Max Reger, a setting of the 
chorale, “O Sacred Head Now Wounded” ; 
Hans Kessler’s “Hymn to the Night”; 
Richard Strauss’s sixteen part chorus, 
“Jacob, Dein Velorener Sohn”; Charles 
Martin Loeffler’s chorus, “By the Waters 
of Babylon,” and Cornelius’s “Ich Will 
Dich Lieben.” 

Of special interest was the figured choral 
by Max Reger, one of the most severely 
debated of the young German composers. 
The composition is an imitation of a form 


Lasso, 


much cultivated by Bach, and is_ too 
long for full enjoyment in a_ concert 
such as that given by the Musical Art 
Society. The performance of this difficult 
work was creditable, the subdued charm 
producing the right effect for the back 
ground of the composer's fancy. David 


Edouard 
obligato 


Mannes, Mr. Addimando and 
Dethier, played the instrumental 


skillfully. The sixteen part chorus of 
Strauss is a difficult composition which 
taxed the thoroughly drilled choir of the 


Musical Art 


was on the 


Society, but the 
whole creditable. 


presentation 


HAROLD BAUER HEARD 
IN ONLY RECITAL 


Pianist Plays Charmingly to Largest 
Audience in Mendelssohn Hall This 
Year. 
gave his only 
March 10, at 
e displayed a delight- 


Harold Bauer, the pianist, 
recital in New York 
Mendelssohn Hall. H 
in his playing, 
with brilliancy, intelligence and soul. His 
programme varied from the extreme in one 
of Beethoven’s Sonatas in A flat, op. 110, 
to Maurice Ravel’s “Jeuz d’Eau,” Alkan’s 


City on 


ful repose and ease paired 


Study “Levant,” Brahms’s Rhapsody in B 
minor and Inte ‘rMe€ZZ0 in A major, Schu- 
mann’s beautiful “Novelette” in F sharp 


“Impromptu” in F minor, 
and a scherzo in B flat minor of Balakirew. 

Mr. Bauer never before appeared to so 
good advantage and placed himself on so 
high an artistic plane as at this recital. 
Fine musical instinct spoke out in every- 
thing, and profound poetical feeling, as well. 


minor, Faure’s 


For the first time this season, the small 
room in the rear of Mendelssohn Hall had 
to be called into requisition to accommo- 


date listeners, which tells its own story of 
the popularity of the player. 


RECEPTION TO AMY FAY. 


Women’s Philharmonic Society of New 
York Honors Its President. 
president of the Women’s Phil- 
New York, was given 
Carnegie Hall Chapter 


Amy Fay, 
harmonic Society of 


a reception in the 


Room, Wednesday evening, March 7. The 
programme, arranged by Mme. Luisa Cap- 
piani, first vice-president of the society, 
proved to be entertaining and appropriate 
to the occas ion. 

The programme was interpreted by Paul 
Petry, the Newark barytone; Mrs. Lillian 
Jeffreys Petry, accompanist; Lucille Bil- 
lingsley, violiniste; Irene O’Donaghue, so- 
prano; Jessie Shay, pianiste; Mrs. Antonia 
Sawyer, contralto, and Albert Quesnel, 
tenor. Mme. Cappiani made the opening 


address and Carlo Cattapani gave a short 
talk on “Music in the Making of Ameri- 
~< 99 ’ , 
cans 


Cesar Thomson, Mannes 
Ondricek, Vecsey Arnold, 
Marteau and Loeffler. 
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THEODORE VAN YORX. 
The Tenor Whose Work Has Caused Much Favorable Comment. 


New York tenor, 


musician 


Van Yorx, the 
is an interesting example of the 
dint of his own ef 


Theodore 


who has succeeded by 
forts. He is, to all practical purposes, a 
self-taught singer, 
heard his delightful recitals marvel at the 
displayed in his 


and those who have 


high degree of culture 
voice. 

Mr. Van Yorx confided to a representa- 
tive of Musica America, the other day, 
about acquiring this rather 


how he went 


unusual sort of musical education. It was 
largely through a careful observance of the 
best singers who have been 
that he deducted a 


representative 


methods of the 
this 
composite 


heard in country 


and 
system of voice culture. By intelligent ex- 
perimentation he adapted the best elements 
of the various methods which came under 
his attention, and the result has manifested 
itself in a voice of beautiful quality and 
wonderful range 

Mr. Van Yorx was born in Bridgeport, 
Conn., but he spent the better part of his 
early manhood in St. Paul, where he was 
engaged as the basso soloist in one of the 
leading churches. He was just as accommo 


thoroughly 


GAVE COSTUSIE SUSICALE. 


“Un Melange” Given at the Waldorf- 
Astoria Proves Interesting. 
Fletcher Norton and Merri Osborne gave 
what they stvled “Un Melange Musical en 
Costume” at the Waldorf-Astoria, New 
York City, on March 8 Mr. Norton and 
Miss Osborne, dressed as Pierrot and Pier 


ette, sang various songs in English, French 
and Italian. 
Among those in the audience were Mrs 


Charles A. Post, Mrs. Hamilton Fish Web 
ster, Mrs. James G. K. Duer, Mrs. Henry 
W. Miller, Mrs Joseph La Rocque, Jr.; 
Miss Palmieri, Miss Beatrice Kinney, Miss 
farbey, Mrs. Cornelius Vanderbilt, Mrs 
Edmund L. Bavlies, Mrs. Edward Cot 
tonet, Fanny Cottonet and Mrs. A. Lan- 


fear Norrie. 





Violins, Cellos, Bows, Cases, Strings, Etc. 


The Largest and Finest Collection in America 
Restoring and Repairing a Speciality 


VICTOR S. FLEGHTER, 23 Union Square, New York 


A FEW OF MY PATRONS :—kKubelik, Ysaye, Hollman, Gerardy, Musin, Kneisel, 
Sarasate Gregorowitsch, Kunitz, Thibaud, Kreisler, Sauret, 
uegger, 


Saslavsky, Bendix, Hasselbrink, Kocian, 


dating then as he is now, for when another 
church in the town wanted him to sing 
tenor he accepted the offer, and, besides 
giving perfect satisfaction, became convinced 
that his voice had qualities in that range 
which were worthy of attention. Coming 
to New York, he undertook a more serious 
study of voice culture, which resulted in 
gaining successes for him that have marked 
a most brilliant career. 

Besides being the head of the vocal de- 
partment in the Hartford Conservatory of 
Music, Mr. Van Yorx has been active in 
studio and recital work. His recitals have 
given enjoyment to audiences throughout 
the country, and, together with Mrs. Van 
Yorx, who is the soprano soloist at the 
Madison Avenue Reformed Church, New 
York City, he has given many joint recitals 
which have been highly commended by 
critics. His voice has made him especially 
well adapted for oratorio work, in which 
capacity he has been the leading figure at 
concerts with various singing societies. 

Among some of Mr. Van Yorx’s favorite 


recital offerings are Schubert’s “Who is 
Sylvia?” and “The Erl King;” Brahms’s 
“Vergebliches Standchen” and “Wie Melo 


dien;” Amy Woodforde-Finden’s “Indian 
Love Lyrics” and Cowen’s “Onaway, 
Awake, Beloved.” 


EDWIN GRASSE PLAYS 
AT VASSAR COLLEGE 


New York Violinist Gives a Brilliant Per- 
formance, Presenting an Attractive 
Programme. 
March 12 


POUGHKEEPSIE, ~FEdwin Grasse, 


the New York violinist, gave a_ re 
cital Wednesday afternoon at Vassar Col- 
lege He was assisted by Mrs Carl 
Hauser, at the piano. Mr. Grasse, who has 


gained a considerable reputation from his 


recent performances throughout the East, 


scored a decided success. His playing was 
characterized by a wonderfully pure tone, 
artistic expression and brilliant technique 
It was a performance that aroused the au- 
dience to unqualified enthusiasm 

Mr. Grasse’s interesting programme con 


sisted of “Lo Folia” Sonate, in D minor, 
Corelli-Leonard; an Aria of Goldmark: 
Fugue in A major, Tartini: “Minuetto,” 
Mozart: an Aria of Tenaglia; “Passa- 
caglia,” Handel-Thomson; “Intermezzo,” 
Brahms; “Rondo Capriccieso,” Saint 
Saens: “Romanze Andalouse,” Sarasate; 


Polonaise in C major, Grasse. 
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NEW GHORAL SOCIETY 
FORMED IN CHICAGO 


REHEARSALS UNDER WAY FOR 
FIRST CONCERT TO BE GIVEN 
THIS SEASON. 


Chorus Is Under the Direction of Clarence Dickinson 
and Forty-Seven Professional Singers Have 
Joined in Preparatory Work. 

Cuicaco, March 14.—Encouraging pro- 
gress has been made by the leaders in the 
movement to organize a new choral associa- 
tion in this city. Forty-seven professional 
singers have already taken an active part 
in the rehearsals of the union, which is 
known as the Musical Art Society. 

It is purposed that this society shall cover 
a field similar to that of the larger New 
York 
under the direction of Clarence Dickinson, 
with whom the idea of the organization ori 
main object of the 


choral association. The chorus is 


ginated. The society 
will be to present capella works by early 
The first performance, which 


will take place at the end of the present 


composers. 


choruses 
Mass. 


been begun on 


season, will include one of the 


from the “Gloria” of Bach's B minor 

Rehearsals 
a Gloria Patri, by Palestrina; “O, 
Mysterium,” a Christmas motet, by 
Vittoria; “Presentation of Christ 
in the Temple,” a motet 
Johannes Eccard, 1553-1611; 
tus Natus Est.” a 


Nanini, 1540-1607; a 


have already 
Magnum 
Thomas 
Luis da 
for six voices, by 
“Hodie Chris 
Christmas motet by 
twelve 


Maria,” 


ascribed 


Benedictus in 
parts, by Giovanni Gabrielli; “Ave 
by Franz Liszt; “Adoramus Te,” 
Death, Thou Art the 


Peter Cornelius 


to Palestrina; “O 
Tranquil Night,” by 


Those who have already joined the 
choris are: 
Soprano.—Mrs. Elizabeth Fenno Adler, 


Mrs. Esther St. John Browning, Mrs. Clara 
Henry Bussing, Mrs. A. F. Callahan, Har 
riet A. Case, Grace Elliot Dudley, Mrs. 
F. C. Farnum, Mrs. Minnie Fish-Griffin, 
Gertrude Harris, Mme. Ragna Linne, Mrs. 
Rita Lorton Schmidt, Mrs. Ada Markland 
Sheffield, Mrs. Lucille Tewksbury, Mrs. 
Edna M. Trego. 

Alto.—Mrs. Willard F. Bracken, Jennie 
F. W. Johnson, Mrs. Frances Carey Libbe, 
Mrs. Joseph W. Hiner, Jessie Lynde Hop 
kins, Pauline Rommeiss, Mrs. H. L. Stern, 
Mrs. Clayton F. Summy, Mrs. Annie Rom 


meiss Thacker, Mrs. Frederick W. Upham, 


Dorothy Groves Wood 

Tenor. — Kennard Barradell, George 
Brewster, Chauncey Earl Bryant, Garnett 
Hedge, Harry Jones, Lester Bartlett Jones, 
John B. Miller, Alfred D. Shaw, H. Augus- 


tine Smith, George F. Yenney, Mr. Peterson. 
Bass.—William Beard, George F. Brown, 
Forrest Dabney Carr, Charles Champlin, 
David Hantsch Grosch, Grant Hadley, Dr. 
Hugh Schussler, George Spelman, Frank 
Webster, Dr. William Carver Williams. 


JOINT SONG RECITAL. 


Sallie Frothingham Ackers and Edwin 
Wilson Heard in New York. 


Sallie Frothingham Ackers and Edwin 
Wilson gave a joint song recital in Men 
delssohn Hall, New York City, March 9. 


The programme consisted of two extended 
groups of songs, with duets interspersed 

It can hardly be described as an interest 
ing entertainment, as neither singer seemed 
to do justice to the programme. The ac 
companiments were somewhat uncertain. 


PIANO TEACHERS 
AND MUSICIANS 


Of what real service is -your special knowledge of 
music #/ the vehicle of expression ts 
Saulty or defective? 





To give adequate voice to your own composi 
tions or the works of others the TONE and 
TOUCH of your piano must be perfect. 

Perfect tone and touch cannot be produced un- 
less the piano action is scientifically constructed, 
with every adjustment exact. 


Every piano containing a 
STRAUCH BROS. 


yields perfect tone 


PIANO ACTION 


and perfect touch, 


It is preres for and used only in Atgh-grade 

piano’, being scientifically constructed by the 

STRAUCH SYSTEM from the best materials and by 

the most competent workmen. Insist on having a 

STRAUCH ACTION and see that you get it. 
(The name is stamped on the rail 
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MUSICAL AMERICA 





S. Wheaton, 


soprano, has 

as the soprano soloist of the 

Central Christian Church, of Cincinnati. 
a 

Jauer was heard in a piano re- 


Mrs. Charles 


been selected 


Harold 
cital in Parsons Theatre, Hartford, Conn., 
March 14, when he presented an enjoyable 
programune. 


x * * 
Mme. Kitty Berger, No..116 East 25th 
stret, New «York, harp- zither virtuoso, 


played at a musicale given in the ballroom 
at Delmonico’s, Tuesday afternoon, March 


13. 
x * #€ 

U. S. Kerr arrived in Minneapolis last 
week after his tour with Mme. Calve. He 
will remain in the Twin Cities to fill his 
engagement as soloist at Wesley Church, 
Minneapolis. 

x * * 

Florence Mosher, a pianiste and a pupil 
of Leschetizky. was presented by the Ros- 
sini Club of Portland, Me., March 8, and 
gave a programme of Polish music before 
an interested attendance. 

* * * 

A song recital was given by Emilie Batlo, 
soprano, assisted by Edmund _ Severn, 
violinist, and Mrs. Edmund _ Severn, 
pianiste, at the Severn Studios, No. 131 
West 56th street, New York. 

“en fo. 
Portland, Ore., by 
Anne Beatrice Sheldon, March 1, in the 
Grand Theatre, was highly successful. 
Mrs. Sheldon has aranged to make a com 
prehensive tour of the Northwest. 

x * * 


The recital given in 


Carlo Fischer, the first ‘cellist of: the 
Cincinnati Symphony Orchestra, last week 
gave a concert at Mansfield, Ohio. He 
made a favorable impression by his artistic 
performance of an interesting programme. 

a ay 

A Grieg programme was presented in 

Kimball Hall, Chicago, March 15, bv the 


members of the faculty of the Chicago 
Piano College, assisted by Jane Polson, 
contralto, and Eleanor F. Godfrey, accom- 
panist. 


of K * 

Ellis Levy, 

cital in Caleb 
March 14. He 


a young violinist, gave a re- 
Mills Hall, Indianapolis, 
was assisted by Lillian 


Adam, soprano;. Hugh McGibeny, violinist, 
and Mrs. S. L. Kiser and David Levy, 
pianists. 


-s-¢ 

A costume recital, “O Mistresse Myne,” 

the Shakespearean musical monolgue, was 

given by Mrs. Alfred Chester Coursen at 

the National Arts Club, in New York, 

March 14. The work proved to be thor- 
oughly enjoyable. 


x * * 

Will C. Macfarlane, org: anist and musi- 
cal director of St. Thomas’s Church, New 
York, gave an organ recital in’ Trinitv 
Methodist Church, Paterson, N. J.. March 


12. He was assisted by Master William A, 
Craven, soprano. 
* * * 


The fifth of the series of faculty con 
certs of the Tthdca Conservatory of Music 
was given March 13, when Mr. and Mrs. 
Dudley were heard tra song recital. The 
programme consisted of English, French, 
German and Italiah songs. 

* * * 

success of the “Messiah” 
new Portland, Ore., 
Philharmonic Society, it is in contempla- 
tion to give another rendition of it some 
time before Easter. Organ and. piano ac 


companiment will be used. 
« 1K * 


Owing to the 
performance, by the 


National and characteristic Norwegian 
music was played at an instructive lecture 
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given under the auspices of the Tonkuenst- 
ler Society; of Brooklyn, March 13, in 
the Imperial, by Carl Venth. Mr. Venth 
spoke on “Western Norway.” 

yok * * 
Arthur Ridgway’s initial piano 
)., March 8, proved to be 


Charles 
recital in Dayton, ( 


the most important musical event of the 
week in that city. Mr. Ridgway was as- 
sisted by Arthur LeRoy Tebbs, barytone, 


and Charles Kalmar Holstein, violinist. 
* % ok 
The Triangle Club, of Prineton Universi- 
ty, will give its first performance in New 
York of the musical comedy, “Tobasco 
Land,” at the Waldorf-Astoria, April 7. 
Most of the music was written by Kenneth 
S. Clark, 1905, who conducts the orchestra. 
* * * 
Anna Siemers, a pupil « Beatrice 
home in 


f Mme. 


Goldie, gave a reception a her 
Brooklyn, March 9. During the evening 
Miss Siemers sang several German and 


English songs in a manner that delighted 
her guests and feflected credit upon her 
teacher. 

*k ok x 

George Hamlin, the American tenor, gave 
a song récital in Columbus, March 13, 
under the auspices of the Women’s Music 
Club. Mr. Hamlin has spent the past year 
in Europe, singing.with success in London, 
Paris, Berlin and other leading cities of the 
continent. 

* * * 

The Woman's String Orchestra of New- 
ark, N..J., orgamzed and conducted by 
Louise L. Heod, played its first programme 
in public on Mareh 6 in the lecture room 
of the North Reformed Church before the 
members of the Mtsic Study Club and in- 
vited guests. 

x * * 

Mme. Blaauw, the Buffalo pianiste, assist- 
ed by Lidwina:Lang,.gave a recital at Mt. 
St. Joseph’s Academy, Buffalo, March 1s. 
The programme consisted of numbers of 


Bach, Stavenhagen, Schumann, Chopin, 
Henselt, Liszt, R. Franz, Jadassohn, L. 
Bonvin and Brahms. 

x * * 


endowed Institute 
of which Frank 


open Monday, 


The third term of the 
of Musical Art. New York. 
Damrosch is director, will 
March 19. The attendance, which has been 
surprisingly large this vear, the first of the 
existence, shows a_ distinct in- 
coming term. 

x ok x 

The Tuesday Musical Club, of Pittsburg, 
held a successful meeting March 6 at the 


S¢ *hool’ Ss 
crease for the 


Hotel Schenley of that city. A  miscel- 
laneous programme, arranged by Mrs. 
Frank Moore, was presented, the club 


members being assisted by some musicians 
who were quests of the organization. 
* * * 

Angela Edwards, No. 35 West 02d street, 
New York, a graduate and medalist of the 
Royal Academy, London, sang recently at 
a musicale given bv Mrs. William Douglas. 
of No. 42 Riverside Drive. New York, and 
was acompanied bv Otto Torrington, with 
‘cello, and assisted by Charles Rabold. 

x * * 

Miss Laura Stucky. a well- known pianiste 
of Newark. N. J., will be heard in a piano 
recital in Wallace Hall, Newark, Monday 
evening, March 19. Miss Stucky will be as- 
sisted by Bessie Mav Bowman, contralto, 
and Edward Morris Bowman, accompanist. 
Miss Stucky is a pupil of Carolyn J. Roff. 

a) ae 
Sommer, of Cleveland, has 
recently completed anew suite for orchestra, 
to which he has given the title “Soliloquy.” 
It was included in the programme of the 
Svmnhony orchestra at Canton. O.. March 
6 and was well received. Mr. Sommer has 
written a number of other numbers for 
orchestra 


Charles G 


* * * 


concert = éF.the Harmony 
Club in. Chicago. Match 6s Goknod's “The 
Redemption” was given in St. Paul’s 
Fyangelical Church. under the direction of 
D. A. Clippinger.” The <Aloists were Delia 
Hennev, sonrano: Mrs. Eranklin Rradley, 
contralto: Garnett Hedge, tenor, and Gus 


taf Holmquist, basso < 
* * 


At the second 


At the regular monthly meetire of the 
Tiszt Clob of Newark, N. J.. held at the 
Universitv of Music, March 6. the subiect of 
dehate was the relative greatness of Bach 
and Beethoven. An interesting nrogramme 
was presented hy Flsa’ Franklin. Mahel 
Ecker. Pauline Rich, Edwin Wickenhoeffer 
and Alexander Berne. 


Louis F. Haslanger gave an. interesting 
song recital at The Whitehall, Palm Beach, 
Fla., the home of Henry M. Flagler, 
March 5. Russell T. Joy assisted at 
the piano and organ. The programme in- 


cluded numbers of Leoncavallo, Saint- 

Saens, Handel, Wagner, Bizet, H. de Fon- 
tenailles and Hugo Wolf. 
* * * 

The Canadian organist, W. H. Hewlett, 


of Hamilton, gave a twilight recital in the 
Central Methodist Church, Toronto, March 
10, when he played a brilliant programme, 
including Flowtow’s Overture to “Stradel- 

Berlioz’s Rakoczy march and an organ 
suite by Pierne. Mr. Hartwell Demille 
sang several numbers admirably. 

ee 2 


The Chaminade, Club, of-Philadelphia, 
held the fifth lecture in its series on March 
12 at the club rooms, to South Eighteenth 
street. The subject was “Music in the 
Public Schools,” and Enoch W. Pearson, 
director of music of the public schools of 


Philadelphia, was the lecturer. <A class 
of children illustrated the work. 
Kk * * 
A large audience heard Theodore Van 


York tenor, in a song re- 
cital given in the Hartford-Springfield 
Conservarory of,.Music, March 5. Mr. Van 
Yorx presented a programme of songs 
that were especially adapted to his voice 
and made a distinctly favorable impression. 
His best work was in the rendition of 
Schubert’s “Erl King.” 
k * # 

Hugo Troetschel, the well-known Brook- 
lyn organist, gave his one hundred and 
twenty-fifth recital in the German Evangeli- 
cal Church, Brooklyn, March 12. Mr. 
Troetschel was assisted by the Manhattan 
Ladies’ Quartette—Mrs. Irene Cumming, 


Yorx, the New 


soprano; Mrs. Louise Johnston, soprano; 
Dolores Reedy, alto; Anna Winkoop, alto 
—and William Edwards, tenor. 

x * x 


Leila Livingston Morse has been engaged 
to sing the contralto part in the oratorio of 
“St. Paul,” which will be given in Wash- 


ington in the near future. The other 
soloists are Mme. Genevra Johnstone- 
Bishop, soprano; Glenn Hall, tenor, and 
Sydney Lloyd Wrightson, barytone. The 


concert committee has engaged the Marine 
Band Orchestra for the oratorio. 
x * x 

The pupils of Anna Winkoff, of Brook- 
lyn, will give a musicale in Schwaben Hall, 
that city, March 19. Among those parti- 
cipating are: Mrs. Grundy, Fannie Mar- 
ket Kate Eich, Beatrice Rodes, Nettie 
Borer, Anna Beyer, Eleanor Schieffer, 
Carrie Koch, Elsie Bergmann, Gertrude 
Goetz, Wilhelmene Freitag, Lulu Blauss, 
Sophie Barkopf and Elsie Hammon. 

* * * 

The Philadelphia Symphony Orchestra 
and the Junger Maennerchor gave a very 
attractive concert March 11 at the Junger 
Maennerchor Hall; Philadelphia, under the 
direction of Louis Koemmenich. The solo- 
ists of the evening were Josephine Lehnert, 
who sang an aria from Haydn’s “Creation,” 
and Otto M. von Gelder, who played the 
first movement of Beethoven’s C minor 
Concerto. 

x * * 

Victor Beigel’s second concert will be 
given in Mendelssohn Hall on March 2t. 
In addition to the assistance of Miss Met 
calfe. Frances Ives, Nevada Vanderveer 
and William Raymond, Olive Meade is to 
plav viola obligato in two Brahms’s songs 
which will be included in the programme. 
Songs by Reger, Franck, Bungert, Dupare 
and Victor Beigel are other novelties on 
the programme. 

x * ® 

Hans Kronold is giving an 
course of “Historical Lecture 
Thursday mornings during the Lenten 
period, at the home of Mrs. Grovene V. 
Schlapp,. No. 43 East Seventy-eighth 
street, New York, and Wednesday after- 
noons, at the home of Mrs. FE. A. North- 
rup, No. 57 East Seventy-ninth street. 
Among those who have interpreted the 
music incidental to Mr. Kronold's. discus- 
sions are Bianca Holly, soprano; Mary 
Lansing, contralto; R. C. Campbell, tenor; 
Irvin Myers, basso; Leonora Dally, pianiste. 
and Michael Banner, violinist. Mr. Kronold 
has contributed ’cello solos to the attractive 
programmes. 


interesting 


Musicales,” 


* * * 

At the Manuscript Society’s fifth private 
meeting at the National Art Club, Nos. 37 
and 390 West Thirty-fourth street, this even- 
ing, March 17, the following interesting 
programme will be given: Quintette for 
piano and strings, op. 5. Sinding (F. W. 


Riesberg, piano; Carl Venth and Georg 
Laendner, violins; Otto Wilhelms, viola; 
G. O. Hornberger. ‘cello); music to So- 
phocles’s “Electra” (M.S.), by Frances 
Greene (New York), performed by Kath 
erine Heath, soprano; Margaret Keyes, 
alto; Mercedes Leigh, reader: Carl Venth, 
violin, and the composer, piano. Violin 
pieces (MS.). by Dorothy E. Sussdorff 


(Brooklyn), Carl Venth and the composer 
Crio for piano, violin and ‘cello (MS.), by 
Robert L. Paul (Baltimore), Carl Venth, 


G. O. Hornberger and the composer. 


March 17, 1906 





| AMONG OUR MUSICIANS | 





initial ap- 
March 13, 


Edith Van Ousdall made her 


pearance as a concert pianiste, 
in Unity Hall, Hartfora, Conn. 

- a a8 

Perry Averill, barytone, of St. Bartholo- 

mew’s Church, New York, has offered his 
resignation, to take effect the last of this 
month. 

ae ae 


Albert T. Baldwin, formerly on organist 
in Portland, Ore., left New York last week 
for Vienna, where he will pursue his study 
of the piano with Leschetizky. 

* K 1K 

Dr. Howard Dufheld, it is announced, will 
deliver a course of six lectures on “Hym- 
nology,” before the students of the Guilmant 
Organ School, beginning the latter part of 
March. 

*k * x 

Emma Hayward has been appointed solo 
contralto of St. John’s Episcopal Church, 
Jersey City. Miss Hayward is a pupil of 


Benjamin Monteith, whose studio is at No. 
277 Fifth avenue. 
x * x 
Corinne Welch, of New York, spent a 


few days in Columbus, O., last week. Miss 
Welch is a charming soprano, formerly of 
Columbus, who has made a name for her- 
self among Metropolitan singers. 

x * * 
and choir 
Church of 


Martin T. Reynolds, organist 
director of St. Michael’s R. C. 
New Haven, has been offered a_ similar 
post in St. Agnes’s Church, of Albany, 
N. Y. The offering is a flattering one, in- 
asmuch as St. Agnes’s is one of the larg- 
est parishes in Albany. 

x *« * 

Paul Petry, the Newark, N. J., barytone, 
who has been a member of the choir of 
Trinity Episcopal Church, has been engaged 
for the position of precentor in the Park 
Presbyterian Church, of Newark, to suc- 
ceed the vocal quartette, whose services 
were recently dispensed with. 


xk * x 
Mrs. Sarah MacDonald Sheridan gave a 
song recital under the auspices of the 


Atlanta Art Association, Atlanta, Ga., 
March 8. Her programme brought out vari- 
ed phases of her artistic attainment, and 
it was decidedly interesting. Dr. J. Lewis 
Browne was the accompanist. 

x *« * 

William Carl, the organist of New York, 
played in Atlanta, Ga., March 8, before an 
audience which was cordial and apprecia- 
tive. His recital was the fifth in the con- 
cert service secured by the Agnes Scott In- 
stitute, and the students of that institute 
formed an enthusiastic part of his hearers. 

* * * 

Mrs. W. A. Freeman, after twenty-five 
years as organist of Grace Protestant 
Episcopal Church, of Plainfield, N. J., will 
retire on Mav 1 and will be succeeded by 
W. E. MacClymont, now organist and 
choirmaster of Holy Trinity Church, New 
York. Mrs. Freeman is well known as an 
organist throughout New Jersey 

x * Xx 


Frederick Maxson, organist of the First 
Baptist Church, Philadelphia, opened the 
new organ of the Seventh Baptist Church, 
Baltimore, on March 1. He will perform 
similar services with the new organs of 
the Fall’s Presbyterian Church and North 
east Manual Training School, Philadelphia, 
on March 13 and 14, respectively. 


* * * 
Mrs. Anna Schwarz, pianiste, and Paul 
Schwarz, vocal teacher, recently arrived 


taken a studio in 
Mrs. Schwarz 


from Germany and have 
No. 116 Carnegie Hall 
teaches piano and theory according to the 
Leschetizky method. Mr. Schwarz makes 
a specialty of ear training. correct breathing, 
German, French and Italian diction. 
x * x 
Piedmont 


The Music Committee of the 


Church, of Worcester, Mass., has arranged 
for the music of 1906, with these artists: 
Soprano, Mrs. Robert Lister; contralto, 


Edith Castle; tenor, William H. Hicks, and 
basso, U. S. Kerr, who has sung in Worces 
ter many times, and has the reputation of 
being one of the leading singers in Boston 
The organist and director is N. H. Allen, 
of Hartford. 

x * * 

Carl F. Steckelberg, a voung viol 
much more than ordinary promise, 
at the head of the violin department of the 
University School of Music, Lincoln, Neb.. 
has organized a string quartette and ts 
giving a chamber music concerts 
at some of the large houses in Lincoln this 


inist of 
who 1s 


series of 


Winter. Two concerts have already been 
given and the third will follow soon Phe 
quartette 1s doing excellent work and is 
assisted at each concert by the best local 
talent Mr. Steckelbere won the diamond 
medal at the Chicago College of Music. 


abroad and _ studied 
Hugo Heermann 
Steckelberg as a 
Europe in 
tuition of 


after which he went 
two years with Professor 
Ysave has accented Mr 
pupil and he will again sail for 
June to place himself under the 
this master. 
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WHERE THEY ARE. 


I. INDIVIDUALS. 


Albani, Mme.—Montreal, March 22. 

Bauer, Harold—Loudon G. Charlton, manager. 
Beaver, VPa., March 17; New York, March 
23 and 24. 

Beigel, Victor—New York, March 21. 

Bispham, David—Loudon G. Charlton, manager. 
New York, March 17; Meridian, Miss., March 
23. 

Blauvelt, Lillian—Baltimore, March 19-24. 


Borden-Low, Mme. Rollie—Jersey City, N. j., 
March 23. 
Clark, Charles W. 
Cole, Kelley 

Louisville, Ky., 
March 22; Meridian, 
Collins, Mrs. Lang—New 


Cottlow, Augusta—Chicago, 


New York, March 20. 
Loudon G. Charlton, 
March 21; Nashville, 
Miss., March 23. 
York, March 19. 
March 17; 


managet 
enn., 


Em poria, 


Kas., March 21; Winfield, Kas., March 22. 
Diron, Alfred —Binghamton, N. Y., March 22. 
Davies, Ben—-Chicago, March 18. 

De Moss, Mary Hissem—Boston, March 18 and 21. 
Dolmetsch, Arnold—Toronto, March 20. 
Ehrke, Louts—Newark, N. |., March 22. 
Gadski, Johanna—Loudon G. Charlton, manager. 
Vancouver, B. C., March 19; Bellingham, 
Wash., March 20; Walla Walla, Wash., March 


22; Pullman, Wash., March 23. 

Gamble, Ernest— Albion, Mich., March 17; Water- 
town, N. Y., March 20. 

Ganz, Rudolph-—New York, March 21; Boston, 
March 23 and 24. 

Gerardy, Jean—New York, March 18; Buffalo, 
March 19. 

Gilibert, Charles—Boston, March 21. 


March 22. 
March 20; 


Cambridge, Mass., 
Jennie—Montclair, N. J., 
March 22. 


Gebhard, Heinrich 


Hall-Buckhout, 
Rochester, 


Hall, Leland—Malden, Mass., March 22. 

Hess, Willy—Uartford, March 20; Cambridge, 
Mass., March 22. 

Hofmann, Emil—Newark, N. J., March 22. 

lzes, Frances—-New York, March 21. 


Jackson, lon—Pittsburg, March 19. 


Jaeger, Ferdinand—Boston, March 20. 

Kubelik, Jan—San Francisco, March 21. 

Lhevinne, Josef-—-New York, March 19; New 
Haven, March 21. 

Vaconda, Charlotte—Bridgeport, Conn., March 19. 

Valkin, Manfred—-New York, March 23. 


Savannah, 
March 


Charleston, March 17; 
\ugusta, March 20; Atlanta, 


Vantelli, Mlme. 
March 19 


21 and 22; Birmingham, Ala., March 23. 
Varteau, Henri—New York, March 17 and 18; 
Buffalo, March 19. 
Vartyn, Llewella—Boston, March 21. 
Vead, Olive—New York, March 21. 
Vetcalfe, Susan—New York, March 21. 
Nichols, Marie——Boston, March 17. 
Nielson, Alice—Jacksonville, Fla., March 21. 
Nordica, Lillian—-Jacksonville, Fla., March 20. 
O’Cennor, Julia—New York, March 22. 
Proctor, George—Boston, March 21. 
Raymond, William—New York, March 21. 
Rich, Ella Dahl —Chicago, March 19. 


Ohe STERLIN o 
P LAYER Piano 


A PERFECT PLAYER 
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Send for catalogues and price lists to 


The Sterling Co., Derby, Conn. 





The Simplex Piano Player 


Its artistic possibilities are peculiar 
owing to a different principle in con- 
struction which makes it easier to play 
and more durable. 

Eames, Calvé, De Reszke and other 
great artists have given it the highest 
endorsement. 


SIMPLEX PIANO PLAYER OO. 
Worcester, Mass., U.S.A. 














MATHUSHEK PIANO MFG. CO. 
HIGHEST QUALITY 


THUS ak 


[ANOS 


‘Made ONLY by us at 





NEW HAVEN, CONN. 


MUSICAL AMERICA 


Ottowa, March 22. 
March 18. 


Francis 
Elsa 


Rog rers, 


Ruegger, soston, 


Rubinstein, Arthur—Indianapolis, March 20. 

Samaroff, Mme. Olga—Rochester, N. Y., March 23. 

Scheff, Fritsi—C. B. Dillingham, manager. New 
York, Knickerbocker Theatre, Dec. 25, indefi- 
nitely. 

Schulz, Leo—New York, March 19. 

Shotwell-Piper, VM me.—Loudon G. Charlton, 


Charleston, Ill., March 21; Merid- 


ian, Miss., March 23. 


Ssumowska, Mme, 
March 22. 


manager, 


Chicago, March 18; Boston, 


Thompson, Edith—Boston, March 20. 

Truax, Harry A.—New York, March 22. 

Vanderveer, Miss Nevada—New York, March 21. 

Van Yorx, Theodore—Washington, March 18; 
Hartford, March 23. 

Von Kunitz, Lutgi—Toronto, March 22. 


Charlotte de March 19. 


ll, ORCHESTRAS AND BANDS. 


Williams, Muth —Chicago, 


Boston Symphony Orchestra—New York, March 
17; Bridgeport, Conn., March 19; Hartford, 
March 20; Boston, March 23 and 24. 

Boston Symphony Quartette—Cambridge, Mass., 


March 22. 
Cincinnati Symphony 
March 23 and 24. 
Creatore’s Band 
England, to 
Dolmetsch Trio 
Eintracht Orchestra—Newark, N. J., 
Hahn String Quartette—Philadelphia, 
Hoffman String Quartette 
Kneisel Quartette—Cincinnati, 
apolis, March 20; Cleveland, 


Orchestra Cincinnati, 


Howard Pew, London, 


April 22. 


Toronto, 


manager. 


March 20. 

March 22. 
March 19. 

March 24. 


March 17; Indian- 
March 21. 


-Boston, 


Longy Ciub—Boston, March 21. 

New York Philharmonic Society—New York, 
matinee, March 23 and evening, March 24. 

New York Symphony Orchestra—New York, 


March 21. 
Philadelphia, 


March 18; 


Philadelphia 
March 23 


New 
Symphony 
and 24, 
Quartette-—New York, March 22. 
Orchestra— Pittsburg, March 17. 
Symphony Orchestra—New York, March 


Haven, Conn., 


Orchestra 


Marum 
Pittsburg 
Russian 


4. 


Sousa's Band—Wancock, Mich., matinee, March 
17; Calumet, Mich., evening, March 17; West 
Superior, Mich., matinee, March 18; Duluth, 


March 18; 
Red Wing, Minn., 


Minneapolis, March 19; 

matinee, March 20; 
Rochester, Minn., evening, March 20; La 
Crosse, Wis., matinee, March 21; Winona, 
Minn., evening, March 21; Owatonna, Minn., 
matinee, March 22;: Faribault, Minn., evening, 
March 22; Mankato, Minn., matinee, March 
23; Albert Lea, Minn., evening, March 23; 
Charles City, Ia., matinee, March 24; Mason 
City, Ia., evening, March 24. 


Schulz Quartette-—New York, March 19 
Theodore Thomas Orchestra March 17. 


Ill. OPERATIC ORGANIZATIONS. 


Grand Opera—Henry W. 
Sioux City, Ia., March 19; 
March 20; Cedar Rapids, 
March 22; Omaha, 


Bros., 


evening, 


Chicago, 


Savage. direc- 

Marshall 
March 21; 
March 23-24. 
Buffalo, 


English 
tor. 
town, 
Des Moines, 

Shubert managers 
March 19-24. 

Happyland—Shubert Bros., managers. 
‘ork, Casino, March 12-April 7. 


Mme. Mantelli English Grand Opera Co.—F. De 
Angelis, manager. Charleston, S. C., March 
17; Savannah, Ga., March 18; Augusta, 


Fantana 


New 


March 20; Atlanta, March 21-22; Birmingham, 
Ala., March 23-24. 

Mexicana—Shubert Bros., managers. New York, 
Lyric Theatre, indefinite. 

Voonshine—Daniel V. Arthur, manager. New 
Orleans, La., March 19-24. 


The Prince of Pilsen—Henry W. Savage, manager. 
New York, March 19-24r 


The Sho-Gun—Henry W. Savage, manager. 
Brooklyn, March 17 
Tivoli Opera Co.—San Francisco, indefinite. 


Woodland—-Henry W. Savage, manager. Winona, 
Minn., March 19; La Crosse, Wis., March 20; 
Madison, March 21; Rockford, Ill., March 


22; South March 23; Toledo, O., 
March 24. 


Wonderland 


Ind., 


Send, 


Washington, March 17. 


DATES AHEAD. 


March 18 

Chickering Sunday Chamber Concert. Mary 
Hissem de Moss, Marie Nichols. and Elsa 
Ruegger, soloists, Chickering Hall, Boston. 

Henri Marteau and Jean Gerardy, with the New 
York Symphony Orchestra, Carnegie Hall, New 
York. 

Sousa’s Band, West Superior, Mich., matinee; 
Duluth, evening. 


Music Hall, 
Washington 


song recital, Chicago. 


concert, 


Ben Davies, 
Theodore Van Yorx, 


Mme. Antoinette Szumowska, piano recital, 

Chicago. 
March 19 

Leo Schulz Quartette, Knabe Hall, New York. 

Henri Marteau and Jean Gerardy, joint recital, 
Buffalo. 

Ion Jackson, song recital, Pittsburg. 

Josef Lhevinne, piano recital, Carnegie Hall, 
New York. 

Boston Symphony Orchestra, Bridgeport, Conn. 

Mme. Gadski, song recital, Vancouver. B. C. 
Sousa’s Band, Minneapolis 

Hahn String Quartette, concert, Philadelphia. 


Mme. Mantelli Opera Co., Savannah, Ga 

Charlotte de Muth Williams, violin, and Ella 
Dahl Rich, piano, Chicago 

Augusta Cottlow, piano recital, Iola, Kas 

March 20 

Kneisel Quartette, Indianapolis 

Ernest Gamble, concert, Watertown, N. Y. 

Jennie Hall-Buckhout, recital, Montclair, N. J 

Mme. Gadski, song recital, Bellingham, Wash. 

Sousa’s Band, Red Wing, Minn., matinee; 
Rochester, Minn., evening 

Arnold Dolmetsch, concert, Toronto 

Mme. Mantelli Opera Co., Augusta, Ga 

Ferdinand Jaeger, song recital, Boston 

Mme. Nordica, song recital, Jacksonville, Fla. 

Charles W. Clark, song recital, Mendelssohn hall, 
New York 

Boston Symphony Orchestra, Hartford, Conn. 





March 21 
Bosten Singing Club, with Mary Hissem de Moss, 


soloist, Boston. 

Liewella Martyn, song recital, Boston. 

Victor Beigel, concert, Mendelssohn Hall, New 
York. 

New York Symphony Orchestra, New Haven, 
Conn., Josef Lhevinne, soloist. 

Boston Symphony Quartette, Hartford, Conn. 

M. Charles Gilibert, song recital, Boston. 

Mme. Gadski, song recital, Vancouver, B. C. 

Mme. Shotwell-Piper, recital, Charleston, III. 


Kelley Cole, song recital, Louisville, Ky. 
Sousa’s Band, La Crosse, Wis., matinee; Winona, 
Minn., evening. 


Alice Nielson Opera Company, Jacksonville, Fla. 


Rudolph Ganz, piano recital, Mendelssohn Hall, 


New York. 

Mme. Mantelli Opera Co., Atlanta, Ga. 

Longy Club, with George Proctor, pianist, 
soloist, Boston. 


Jan Kubelik, violin recital, San Francisco. 


Kneisel Quartette, concert, Cleveland. 


Augusta Cottlow, piano recital, Emporia, Kas. 
March 22 

Boston Symphony Quartette, Cambridge, Mass. 

Jennie Hall-Buckhout, song recital, Rochester, 
N. 

Julia O’Connor, song recital, Mendelssohn Hall, 
New York. 

Francis Rogers, song recital, Ottowa, Can. 

Kelley Cole, song recital, Nashville, Tenn. 

Mme. Gadski, song recital, Walla Walla, Wash. 

Sousa’s Band, Owatonna, Minn., matinee; Fari 
bault, Minn., evening. 

Brooklyn Saengerbund Concert, Brooklyn. 


Marum Quartette, Cooper Union, New York. 

Mme. Mantelli Opera Co., Atlanta, Ga. 

Alfred “The Holy City,” Binghamton, 
N. Y 


” 


Dixon, in 


Toronto. 
Ouartette, 


Luigi von Kunitz, violin recital, 


Eintracht Orchestra. Schumann String 


Louis Ehrke, violin, Newark, N. 
Leland Hall, recital, Malden, Mass. 
Mme. Antoinette Szumowska, piano recital, Boston. 
Mme. Albani, song recital, Montreal. 
Augusta Cottlow, piano recital, Winfield, Kas. 
Rubinstein Club concert, with Harry A. Truax, 

tenor, Waldorf-Astoria, New York. 

March 23 


Cincinnati Symphony Orchestra, Cincinnati. 


Philharmonic Society Concert, with Harold Bauer, 
pianist, soloist, New York. 

Mme. Shotwell-Piper, Kelley Cole, and David 
Bispham in concert, Meridan, Miss. 

Mme. Gadski, song recital, Pullman, Wash. 

Sousa’s Rand, Mankato, Minn., matinee; Albert 
Lea, Minn., evening. 


Manfred Malkin, Mendelssohn Hall, 


New York. 


piano recital, 


Mme. Olga Samaroff, piano recital, Rochester, 
Mm. 

Mme. Mantelli Opera Co., Birmingham, Ala. 

Theodore Van Yorx, musicale, Hartford, Conn. 


Rudolph Ganz and the Boston Symphony Or 
chestra, Boston. 

Mrs. Rollie Borden-Low, song recital, Jersey City, 
N. J 

March 24 

Cincinnati Symphony Orchestra, Cincinnati. 

New York Philharmonic Society. with Harold 
Bauer, pianist, soloist, New York. 

Sousa’s Band, Charleston, Ia., matinee; Mason 
City, Ia., evening. 


Rirmingham, Ala. 
Huntington Chambers, 


Mme. Mantelli Opera Co., 
Hoffman String Quartette, 


Boston. 
Boston Symnhony Orchestra, with Rudolph Ganz, 
pianist, soloist, Boston. 
March 25 
New York Symphonv Orchestra, with Henri 
Marteau and Jean Gerardy, soloists, Carnegie 
Hall, New York. 
Mr. and Mrs. David Mannes, recital, New York. 
Sousa’s Band, Des Moines, Ia. 
Theodore Van Yorx, song recital, Yonkers, N. Y 
Margulies Trio, at Sunday Chickering Concert, 
Boston 
Charles W. Clark, song recital, Chicago. 
March 26 


Indianapolis Symphony Orchestra, Mme. Gadski, 


soloist, Indianapolis 
Mme. Olga Samaroff, piano recital, Washington 
Rudolph Ganz, piano recital, Boston 
Sousa’s Band, What Cheer, Ia., matinee; Cedar 
Rapids, Ia., evening. 
Hahn String Quartette, concert, Philadelphia. 
Mme. Mantelli Opera Co., Memphis, Tenn 


Mass. 
Mo. 


Worcester, 
City, 


Proctor, piano recital, 


Cottlow . 


George 


Augusta piano recital, Kansas 


Mme. Lillian Nordica, song recital, Asheville, 
N. C. 
March 27 
Mme Shotwell-Piper, Kelley Cole, and David 
Bispham, concert, Dallas, Tex. 


Sousa’s Band, Maquoketa, Ia., matinee; Clinton, 
la., evening 

Ellison Van Hoose, in concert, Minneapolis 

Kneisel Quartette, Mendelssohn Hall, New York 

Mme. Mantelli Opera Co., Memphis, Tenn. 


The Artist's Ideal * 
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15 
Henri Marteau and Jean Gerardy, concert, Provi 
dence, D. I 
Mendelssohn Trio, Hotel Majestic, New York. 
People’s Choral Union, Toronto. 


Alfred Dixon, in concert, Ridgewood, N. J 


March 28 


Germania Club, of Chicago, with Charles W. 


Clark, barytone, and Theodore Thomas Orches 
tra, Chicago. 
Sousa’s Band, Goshen, la., matinee; Battle Creek, 


Mich., evening. 

Mme. Mantelli Opera Co., Nashville, Tenn. 

Edith Yerrinton, piano recital, Boston. 

Musical Art Society Concert, Springfield, Mass. 

Elvin Singer, musicale, Detroit, Mich. 

Chaminade Club concert, Philadelphia. 

Flonzaley String Quartette, Mendelssohn Hall, 
New York. 

John C. Manning, recital, Boston. 

Harold Bauer, piano recital, Boston. 

Mme. Antoinette Szumowska, ;¥ano recital, Read 
ing, Mass. 

Augusta Cottlow, piano recital, Lawrence, Kas. 














The Regal Piano 
made to meet the require- 
ments of the most critical 


THIS TRADE MARK 
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Guarantees at least that the maker uses 
the highest possible grade of plates 
that money can buy 


Oo. S. KELLY CO. 
SPRINGFIELD, OHIO _ 
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Briggs Piano Co. 
{0 Thatcher Street 
BOSTON, . . . MASS. 


New York Representative 
Cc. H. DITSON & CO., 837 Broadway 
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CLINTO 
PIAN 


TAKES IN EVERYTHING THAT 
GOES TO MAKE UP A PIANO 
OF THE HIGHEST STANDARD 
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Wissner Piano 


Made by Otto Wissner 


MAIN OFFICE 
WISSNER HALL 


Esta biished 1840 


Furanos 


538-540 FULTON ST. 


BROOKLYN, N. Y. 
Standard of Highest Merit 


GRAND AND UPRIGHT 
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164 Fifth Avenue and 68 W. 125th Street 


NEW YORK 
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F a Ne Factory. Fourth Ave., 52-53d St. 
New York City 
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Preference Gz TU 
for The Knabe Jj 
So universally shown by the dis- 


criminating piano-purchasing public BS 
Gira the selling of the Knabe. Dealens 


KNABE 4 


who represent the Knabe, 
Thad appreciate this fact. 
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Chickering 
PIANOS 


For over eighty-two years the leading exponents of the latest developments in pianoforte construction, 


MADE SOLELY BY 


CHICKERING @ SONS 
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BOSTON, U. S. A. 
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HAROLD BAUER 


AND THE 


Mason Hamlin 
PIANO 


Harold Bauer is making his fourth tour of the United States and, as on all 
former tours in this country, is using exclusively ‘he Mason & Hamlin Piano. 
His appreciation of its unequalled fitness for the most trying service is 
expressed in these words: 
‘*The tone is, as always, one of never-failing beauty; 
the action is wonderful in its delicacy and respons: ,yeness, 
and I consider that as an instrument _/or bringing into prom- 
inence the indtvidual qualities of tone and touch of the play er, 
the Mason & Hamlin Piano stands absolutely pre-eminent.” 


We invite correspondence from all who are interested in artistic pianos. 


MASON & HAMLIN COMPANY 


BOSTON 


Henry 


PIANOS 


THE SMITH & NIXON PIANO CO, - 


E Miller SUIT & NIXON PIANO 


THE STANDARD OF EXCELLENCE 
If it’s not a Smith & Nixon, it’s not a GRAND IN THE UPRIGHT CASE 


HERE is always one by which the rest are 

measured. In the Piano world, that one is 
the EVERETT. Ask piano makers where the 
advance. has been in this art; ask profes- 
sional pianists which piano they would prefer to 
play; ask the vocalist which piano best sustains 
the voice; ask the acoustician which piano pos- 
sesses the best scale, and that piano tone which 
most commends itself to him; ask the best 
dealers which is the first choice today among 
amateur musicians and those influential people 
who desire only the best in their homes—and 
the answer to each question is the same: 


THE EVERETT 


MADE IN 
CONCERT GRANDS, 
PARLOR GRANDS, 
BOUDOIR GRANDS 
(One of the Smallest Grands Made) 
And UPRIGHT GRANDS 


For over two decades 


The 


Hazelton 
PIANO 


10-12 East Fourth Street, Cincinnati, 0. 


Warerooms f Sead for 
27 Union Square r (1 ons Illustrated Art | Aas stood for the highest in piano 
New York Catalogue construction 


Henry F. Miller & Sons Piano Co. 


BOSTON 


TheStrich & Zeidler Piano 


The Embodiment of the Artistic Ideal 
Factory and Offices 


132d Street and Alexander Ave. NEW YORK CITY | 


e-em re een —— ——— ee 





eae 


Grand and Jnberted Grand pianos 


(Patent and Trade Mark) 


Are considered by expert judges to be the finest now made. 
improvements than all others 


Hazelton Bros. 


66-68 University Place New York 


They contain more valuable 





SEND FOR OUR 
— BOOK OF 


If you are interested in the purchase of a piano, send for this book. It is richly illustrated with engrav- 
ings showing the various styles of Conover Pianos; and with it we send information of value to piano buyers. 
Before you buy a Piano, investigate the Conover. Let us tell you fully about this instrument which has the 
enthusiastic commendation of great artists. We will send the Book and other publications upon request. 


THE CABLE COMPANY, Manufacturers, Chicago 
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